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* ELISABETH FABRY, of Berlin Royal Opera 


IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Niirnberger Platz 6 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


. f s e are Emmy Destinn, Royal Opera, Berlin; 
feria Labia . - The re Bertram, Royal Char 
ain th: Anne Worill, Coloratura Singer, Conti 
£ 
era, Be e ; Raritone, Comic Opera, Berlin 
e eate M W : And Rassist, Re val 
era, Ha er; Alf tt Heroic T Landes The 
ate gue, a er Matray, Heroic Tenor 
Royal Opera, Karl he at Bay t Emmi Teleky, Coloratura 
- ¢ esde and Vienna; Helene Hieser, First 
A yal ¢ oO A t gart; Wilma Kiaer, First Alltist, 
an der Wie c 1» Ney, Royal Comic Opera, Budapest 


BERLIN W.. GERMANY, KURFURSTEN STRASSE 10 


PIANO SCHOOL or tut 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 








STUDIO ADDRESS; Tauenzien St. 19A, Berlin, W 





given rise to a struggle between the two singers for su 


Frau Burk-Berger studied the part with Strauss 


he r 


premacy 
during the summer and believes that this fact entitles 
the honor of being the sole creator of the role, and she 
ready to resign her position at the Munich Court Opera 
rather than alternate with Fraulein Fassbender. Che 
General Intendant, however, hopes to smooth out the dif 
feulty and has no intention of accepting her resignation 
Ln 
Erich Degner, the director of the Weimar Music School, 
passed away in that city on the 18th. Degner made 
ime for himself as a composer and pedagogue. He was 
director at different periods of three conservatories. He 
ceeded Muauller-Hartung as director of the Weimar 
School of Music in 1902,-and also as ¢onductor of the 
oratorio performances at the “Stadtkirche.” He was only 
fifty years old, having been born in 1858 


Kathi Lanner, a daughter of the Vienna waltz king 
Josef Lanner, recently died in London. Her forme 
es as a solo dancer made her famous in both | urop 
“ul America After her first triumph at Hamburg 
fifties, her career was assured, and beside winning 


personal fame through her own performances, she brought 
ht many a talent by means of her earnest work in 
her private classes as well as in the ballet of the Em 


Theater, of which she was ballet mistress for many vears 






Prof, Albert Hermann Dietrich, the director and ¢ 

poser, died in this city recently at the age of seventy-nine 
Professor Dietrich wrote numerous 
works, of which his symphony in D mis 
cial success He wrote also two operas, “Robin Hood 
mid “Das Sonntagskind,” wl 
ert Schumann, with whom Dietrich stayed 
the d rangement I e great 


for the five years preceding 


omposer’s mind, once spoke of Dietrich as his most tal 
ented pupil. -Dietrich received his earlier instruction from 
Julius Otto, Rietz and Moschelk \fter leaving Scl 
mann he became leader of the symphony concerts in Bonn 
d later held for nineteen years the po 
ductor at Oldenburg. He then moved to Berlin, where he 


was elected a member of the Academy of Arts, receiving 


the tithe of Royal Professor, remaining hers ntil his 
death 
ere 
The Russian composer, Sergei Taneciew, with the as 


sistance of the Bohemian String Quartet, will give 
chamber music evening of his own compositions at Becl 
stein Hall on December 9 


| a nd 


Che three act opera, “La Habanera,” by Raoul Laparra, 


f which the premiere was given in Paris last season, i 
to be performed at the Royal Opera in December. Le 
Biech's one act “Versiegelt is bein tudied f pre 
tion at the same time The principal roles are in tl 
hands f Madame Plaichinger and Messt Bischoff 


Gruning and Griswold 

| an Ae 
Heymann-Engel has arranged for presentation 
it the German Theater, on December 4, a burlesque oper 


by Joseph Haydn, “Der Apotheker,” work which 


not yet been heard her By request Der betrogene 
Besides 


Kadi” will be performed at the same time 


Madame Heymann-Engel herself, artists of the first: rank 
will be in the cast Madam Heyn Ene wel 


remembered here for her effor 
Mommecnstrasse 43 


Pianist and Instructer of Advanced Plane Playing. 
Per ten years ‘be only assistant te 


LEOPOLD GODOWSK Y 


FA MASBACH 


PIANO bg tee noncncam dl 
Berlin VV., Uhland St. 


VERNON SPENCER 


TEACHER OF PIANO 


Pupils prepared for Concert Stage and for positions as Specialists 
in Piano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUSBURGER ST. 64, BERLIN W., GERMANY 




















The Price of Popularity. 
[From the | : 








PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


The Most important Work of the Year in Musical Literature 


THE HISTORY OF MUSIC 


A Handbook and Guide for Students 
By WALDO SELDEN PRATT 


1 Hymnology in Hart 
Mus History 


Octavo, Cloth, Price, $3.00 Net. 


fill n musical literature It is the fruit 
caret pratiotr tT whole subject is pre 
ingle volume of less than 700 pages. Systematx 
arrangement and compactness of statement give the book an 
encyclopadic character 
“a he H se ot ' [ puod 3 here a very im 
portant addition t the musical literature of the Englis! 
speaking world can s the outset that this his 
tory is the most t volume work on the subject, 
not only in America, in the world. We say this with a 
full knowledge of the t 1 History 
and of Mathews in Er il 
or eissmann, 1 (> 
Italian works on this to 
lead in a field which Germany |! 
her own is an epoch-making 
‘Life of Wagner,” and the nusical 
Dickinson (of Oberlin College) place 
erature upon a higher pedestal than it has hitherto occu 
pied It is a work which we can unstintedly praise, 
and we are proud of the fact that it was written in America” 
—Extract from review by Louis C. Elson in the Boston Daily 
Advertiser, Nov. 30, 1907. 
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Music in New Orleans. 


\ 
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Musical Berlin. 


Bloomfield Zeisler to Play for Haarlem Philharmonic 


“ARTHUR CONCERT 
Mrs. ARTHUR ; : D - porcini 
Datrs New DBeokind Cs ' 


are Musical Co New York 


Mme. MEL VIN-SMITH 


REPRESENTATIVE MARCHESI METHOD 
Ballads, Oratorio, Opera. 
‘Phone, 6137 R. River 





The Highest Art of Singing 
120 WEST 90th STREET 


sicnok CS_AEFEESON EE: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 


ART OF SINGING FROM BEGINNING TO FINISH Carnegie Hall, Sulte 601-602, New York 


(ITALIAN METHOD) 


BONCI, the world famous tenor, says: “Signor Carbone is an sutho im voice gectustiea, & true vocal mas 
ter of the classic Italian method, rarely te be found im America aad in Europe.” 


EXCLUSIVE MANAGEMENT 
Cc 
L. 
A 
E 131 East 17th Street 
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BARITONE 


MANAGEMENT 








1 East 42d Street, New York 
VON 





HAENSEL & JONES 
-= ERNEST GOERLITZ 
437 Filth Avenue, Corner 39th Sireet 








Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


ANNOUNCEMENT. 

DELMA-HEIDE REPRESENTATIVE -OF MU 
ARTISTS FOR OPERA AND CONCERT 
MENTS IN EUROPE AND AMERICA, 30 

MARBEUF (CHAMPS-ELYSEES), PARIS 
AND TELEGRAPHIC ADDRESS, “DELMA- 


ARIS.” 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
vocal and instrumental—at MAX ESCHIQG’S 
Music House, 13 Rue Lafitte, mear the 
Representative of Schott, Simrock and 

Telephone, 108-14 


FRIDA EISSLER 
PIANIST and TEACHER 
Leschetizky 


kinds 
Sheet 
Boulevard. 
others. 


LESCHETIZKY METHOD 


nally Brilliant Aut 


69 Avenue d'Antin (Hote! Powers), 





ygraph Certificate from Th 


Paris. SPECIALTY OF FORMING TEACHERS 





MU COURIER 


dur- 
more 


) themes, written 


sh ideas, but 

of this Russian 
pe,” by G. Sam- 
tra. M 


haps more 


Samazeuilh 
fully appre 
isy) part of the audience 
| interpreted by Jeanne 
voice. Other composi 
“Eg 
“Unfin 


ns overture to 
opened ; the 

a) Lenska’s am 

Mozart's 


with 


from 
“Cosi 


the 


closing 


ymphonic or 


ind attractive pro 


orchestras 


» play with 


again begun its con 


year promises well 





“string” 
this first 


wind” and 
iccess of 


himself at the piano in his 


ATHERTON CMITH 


BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Boissonade, Paris 
German Lieder, Oratorio, Prench Diction 
Qualified pupils introduced to English Managers 











DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 


Cables et Télégrammes: 
Delmaheide, Paris. 


Communication avec les Principales Directions 


d’Operas du Monde 








and much of 
Everything that M. 
Felix Senius, a Rus- 
Wolf and 
Senius is a talented singer, with a 
the Phil 
Lamoureux Concert yes 
['schaikowsky and Mozart 


quintet and stringed instruments, 
this fact. 


does is really musical. 


for piano 


its success was due to 
Chevillard 
sian tenor, sang some 
Richard Strauss. M 


supple 


melodies from Schubert, 


and rich voice of compass. At 


Society, 


great 


harmonic as well as the 


terday, he sang some airs from 


with great effect 


Ree 


The program of the Conservatoire concert, under di 


rection of M. 


the 


Messager, was pretty much a repetition of 
Sunday Ss concert 


mre 


Society, 


previous 


rhe J. S. Bach Gus 


Bret, has 


and directed by 
the third 
in the beginning, 
the 
and of 


founded 


tave just entered year of its 


Those 
watched 


upon 


existence who saw it and who 


have judge of 


brought, 


tS progress, can point to 


the 
the 


has been 
task, 
worked cleverly 
Under 


been surmounted, 


which this enterprise ex 
treme difficulty of the 
months. M. Bret, however, 


through the preliminary 


especially during first 
and patiently 
kind but 


and having 


difficulties. his 


firm rule, all obstacles have 
he has just 
Accord 
not a fault 
and it can be praised 
Walter, of Berlin, 
Amster 
beauty of 


reached the highest summits in Bach's work, 
good rendering of the “Passion 


John.” 


this 


given us 
Saint 


a very 


ing to Chere is single to be 


found 


in all 


with important work, 


sincerity Iwo soloists, George 
and Gérard Zalsman, of 
by the 


given to this per 


an American-born tenor, 


already known here, have, 


their 


dam, who are 
style, 


The 


one 


their voices and purity of 


a very special interest. great experience of 
Altmann-Kuntz makes 


and it 


formance 
Madame 
vocal diminution, 


easily forgive her 
admitted that, at 
from 


the 


slight must be 


the present time at least, singers hailing Germany 


a larger degree than others, delivery 


KATHARINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre, 7 Rue Chaptal, Paris 


possess, in any 
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Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Fiachat (Place Wagram), Paris 
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: GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 





DOSSERT VOCAL STUDIOS 


RUE SPONTINI 
“F radosser.** 


PARIS.: S7bise, 
Cable Address: 


YORK REPRESENTATIVE 
1205S Carnegie Hall 





THE ART OF SINGING 
REPERTOIRE 
German Lyric Diction 


ALICE 
VAN 


Contralto 


GELDER 


88 Avenue des Ternes, Parts 


mee SWAYNE 


89 Rue de Prony (Parc Monceasu), Paris 





SCAR SEAGLE 


17 RUE MOZART, PARIS 


VOCAL 
INSTRUCTION 


Pupil of 
sEAR ot RESTEE 





Mme. Regina de Salés 


SINGER AND betsy «any MO 
Volee Culture f First Rudiments to Highest Finish. Pupils 


Acting. 
Villa Stella, 38 Rue Guersant, Paris 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Adiirese: *‘PRANARK, PARIS" 
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PIANIST 


AMERICAN TOUR 1908-9 


Direction WALTER R. ANDERSON 
5 West 38th St, NEW YORK 


ime. ‘J Om ell Oratorio-Goncerts-Recital 


Management 
PRIMA DONNA SOPRANO 


ZAMZORPO 
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R. E. JOHNSTON 


St. James Buliding 
Sreadway and 261d Stree! 


NEW YORK 


Late of the METROPOLITAN and MANHATTAN OPERA HOUSES 





of mie won-ranois FLONZALEY QUARTET 


Founded in 1903 by Mr. E. 1. de Coppet, of How Tork 
In the United States tor Four Months, Beginning January ist, 1909 
NEW YORK: January Sth—febdruary 26—March 1612. BOSTON: January 7th—February 4th—March 18th. CHICAGO: Febraary 71h—February 21s! 








Tour Rapidly Booking For terms and avaliable dates address LOUDON CHARLTON, Carnegie Hail, New York 


de RIGAUD 


THE ART OF SINGING 
A VOICE PLACING TO REPERTORY 
A GREAT ARTIST'S OPINION 
Jeanne Jomelii, Prima Donna Sopranc 
late of the Metropolitan and Manhbettes 
Opera Houses, New York says 
September 16, 1908 
“I know that by Mre. de Rigeud's 
ideas and ber method of voice culture, 
ber pupile cannot but sing well, and 
thet she doce not need an opicion from 
any one, bat stands al) alone, high and 
pread in her profeesicn.”’ 
Call or Address Residence 
THE LINLAUGH 
2647 Broadway, Bet. 100th and 101s! Sis 
Telephone, 1152 Riverside NEW YORK 


== SINGING 


Paris Conservatory Methed Us 
TRAINING OF CHILDREN’S VOICES A ‘SPECIALTY 
MME. C. TROTIN —p je Hall, (Teeedags aad F tto8 ?. @.), Rew Terk 
Residence, 738 West t tnd Ave. hone, $410 River 
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BARITONE | 
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45 West 45th SL, New York 
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From Novernber i5th, 1908, 


PETSCHNIKOF 


to May 


10th, 1909 
Great Russian 
Violinist 


R. E. JOHNSTON, Manager, St. James Building, New York City 





BY SUBSCRIPTION ONLY 


yok 40 YEARS’ OBSERVATIONS 


BOOK \ 


OF 2) MUSIC AND THE DRAMA 


ee By ROBERT Gk 


‘A Volume|for Posterity "’ 


Single Copies $5.00 


Subscriptions should be addressed to 


ROBERT GRAU 


240 Union Ave nue Mt. Vernon, N. Y. 
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BRILLIANT 
YOUNG 
ENGLISH 
VIOLINIST 


ALBANY 
RITCHIE 


First American Tour, January to June 
ERNEST GOERLITZ 


Late General Manager, Metropolitan Opera Co 





¢ Nirection 
sole Virection 


37 Pifth Avenue (Corner of 39th Street New York City 
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KARL KLEI 


VIOLIN VIRTUOSO 


NOW TOURING WITH CALVE 


Address: MUSICAL COURIER 








H. B. THEARLE and J. SAUNDERS GORDON present 


BLANCHE MARCHES! 


The World’s Greatest Interpreter of Song in Concert or Recital 
FOR TERMS AND DATeS, ADDRESS: 
J. estates <1 GORDON, 1320 dra 0 20 Ave., Chicago 


SOPRANO 


RIDER- KELSEY == 


Song Recitals 
AMERICAN TOUR, 1908-9 


SOLE MANAGEMENT 

PIANIST 

LOUDON CHARLTON 
ae SC H i [ [| N G Carnegie Hall, New York 


HENRY WOLFSOHN 
STEINWAY PIANO USED 


Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 
Concerts, Oratorios and Recitals 
HENRY WOLFSOHN, 131 East 17th Street, NEW YORK 
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Jomelli to Sing in Chicago. 


Y ARTHUR NIKISCH Ee ene HUTCHE SON 


COACHING FOR LIEDER AND OPERA Carnegie Hall, New York City 
THE EMINENT PIANIST 


Thomasius Str. 28, LEIPSIC ——— meena eae Uae e 


BERLIN: Saturdays and Mondays after October | Soprane Solois!, St. Bartholomew's 
, ’ 0 Church, New York 
Miss McElwee Stadio: 21 Neue Winterfeldstr. use C ed Vv Por Dates and Terms Address 
HAENSEL & JONES 


i East 424 Street, New York 


YOUNG! arom MIHR-HARDY DRAMATIC 


WALTER R. ANDERSON, Manager 
Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West 94th Street "Phone, 2488 River, 


S&S West 38th St. NEW YORK. Telephone: 348-38th St. an 
GARIBALDI ARRIGHI Exclusive Management 
Vocal instruction in all branches. Scholars prepared for opera, i East 42d Street 
onecert and church Students for church singing given practical NEW YORK 

espevioace in solo, quartette and chorus at regular Sunday services: 

PERSONAL ADDRESS 


Voices tried and advice given free Mondays from 2 to 4. Metropoli- 
tan Opera House Studios, 1425 Broadway, Be Be "Phone, 1374 B em "Phone: 1490 W. Waverly 18 Hedden Terrace, Newark, N. J. 


MM DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 


(ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER) 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA —April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 
LANGENDORF, Mme. MACONDA, Mme. BOUTON, 



































NOTE: Mme. NORDICA, Mme. JOMELLI, Mme. 


GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, will appear as Soloists with Orchestra 
MR, VICTOR |. CLARK, Associate Conductes 


HERR WILLY OLSER, Conductor 
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F&* BROADBENT 


VOICE SPECIALIST 
142 Marviebone Road Lendon 


CERNIK OFF 


TEACHER OF PIANO 


Studio at t Biuthner «, 9 Wigmore St eet London W 








CAL COURIER 





ix Reger, which received its 


t performance in England It was the feature of the 
ening. and created a real sensation. Mr. Cernikoff was 


bly assisted by his pupil, Heinrich von Wesdehlen Cerni 
S tad ¢ reading from the composer. Bach’s Italian 
erto, Mozart’s sonata for two pianos in D, a group of 


rter numbers by Th. Holland, M Arensky 


Jenedict, 


nd Saint-Saéns, one movement of Liszt’s B minor sonata 
and four Chopin pieces completed the program 
| a 
laniel Mayer has just received a telegram from Athens 
ing that the Crown Prine of Greece (sister of the 
German [imperor) has taken Theodore Byard’s concert at 
\then nder her immediate patronage A number of 
engl it French Ministers were also present at the 
nnd 


Che charity concert at Queen’s Hall arranged by Mad 
Donalda brought a goodly sum of money to the hos 


pital benefited. Ingo Simon and Madame Cleaver-Simon 


were heard in a number of solos, as well as in several 
duet 
| an nA 
From Paris came two young Americans last week, whose 


| in Aeolian Hall drew a large audience. They were 














DR. KARL MUCK, OF BERLIN 


Mary Adele ¢ vocalist, and Winifred Hunter, pianist 
MI Case ha en studying in Paris with Frank King 
Clark for some tit und this was her public debut. Miss 
Case has a mezzo soprano voice, which shows a large 

nee She was heard in French, German and English 


Miss Hunter has been a pupil of Wager Swayne, 
“Melodie,” Gluck-Sgambati ; 
Lhe King Hlunting Jig,” John Bull; rondo from the 
1 sonata, John Field; “Variations Serieuses,” Men 
Marche Funebre,” Grieg; 


m Par Li'cr selections were 


“Marche Mignonne,” 


Poldini Caprice Espagnol Moszkowski, and “Fleder 
au waltzes, Strauss-Schutt She received much ap 
pla from the audience, who were unusually enthusiastic 
toward both the young ladies 
| a 


Madame le Mar and 


citals during the last week 


Emma Holmstrand gave vocal re 
Madame Perelli sang a pro 
gram of operatic airs; Frederic Austin sang a program of 


ARTHUR ALEXANDER 


61 REGENT ST. - = LONDON, W. 


[GODFREY NUTTING 


8 Bryanston St., LONDON, W. 


| LATEST sone “THE GARDEN | LOVE” 4 ourcy LuuLasy 


IBBS & TILLETT 


‘LEADING MUSICAL and CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, London 

















Guanes W.GLARK 


AEOLIAN HALL, LONDON, 


ROBERT CHIGNELL, Secretary 








compositions; Harold Brewerton, of Manchester, who ha 


studied with Godowsky, gave a recital, and the Grimson 


Ouartet were heard in their first chamber concert 
i ee 
Ihe scene at Mischa Elman’s last concert in Londos 
was one of the gfeatest enthusiasm The concert took 


place at Queen’s Hall, when the violinist was assisted by 
the London Symphony Orchestra, under the leadership of 
for on the fol 


TT 


Emil Mlynarski. It was a real farew 
lowing Sunday Mischa, with his father, his accompanist 
and his manager, Daniel Mayer, started on his tour of th 
world practically, inasmuch as the United States, Australia 
and South Africa will be visited before he again returns 
to England, and the trip will occupy a year and a half or 
Brahms’ concerto, as always, held the audience 


quite spellbound, while in the Paganini concerto in D, the 


two years. 


display of technical brilliancy was even surprising to those 
who so well know this player. Additional pieces were de 
manded, and he was recalled again and again for the au 
dience to testify its regret at his proposed absence. He 
will be greatly missed in England, where he occupies an 
unique position, just as he occupies an unique position in 
the musical world. 
unre 


Frank Schuster 


to Gabriel Fauré, at which Blanche Marchesi sang one of 


A reception was recently given by L 


Fauré’s songs in a brilliant manner. “Soft Footed Snow’ 


and a Loewe song were other numbers. Lady Speyer and 
M. Fauré played one of his sonatas, and Mrs. Carl Deren 
berg played some piano solos. Among those present were: 
Lady Clayton, Sir Aubrey and Lady Dean Paul, Sir Ed 
gar and Lady Speyer, Claude Phillips, Mr. and Mrs. Vi 
setti, Liza Lehmann, Herbert Bedford, Dora Bright, Mr. 
ind Mrs. Horatio Connell, Evelyn Suart, Charles Clark 
Stothert. Mr, Schuster 


has a beautiful music room, and his musical evenings are 


Gervase Elwes and Mr. and Mrs 


very enjoyable 





zn nre 
Some of Charles Clark’s engage in the immediate 
future are on December 13, when he ings Berlioz’ 


L’E-nfance du Christ,” at Tournai, in Belgium; 16th, at 
the Paris Philharmonic, and on Christmas Day at Lille, 
when César Franck’s “Beatitudes” will be sung One of 
Mr. Clark’s pupils, Spencer Thomas, a tenor, is filling 


i number of engagements just now. December 25 and 26 
he will sing at Porth, Wales, in “The Last Judgment” and 
Rossini’s “Stabat Mater’; January 10, Mr. Thomas will 
sing “Saul” at Cardiff “Joshua,” at Merthyn 
and February 25 and 26, ‘The Blind Man of Juda.” Rob 


ert Chignell, 


January 14 


another pupil, went down to Cardiff on very 
“Kingdom” To 


sing this successfully on twenty-four hours’ study was in 


short notice recently and sang Elgar's 
deed a triumph 
| a nd 

On Boarp Streamsuie Katsertn A ste VuicToORIA { 

D CEMBER &, 1908. § 
Among the passengers who left London on November 
29 for America was Mischa Elman, accompanied by his 
Daniel Mayer At Cherbourg 
another musician was added to our list of passengers, in 


father, and his manager, 


the person of Gail Gardner, a young American singer, re 
turning to her own country to spend the Christmas holi 
days with her parents 

With two such soloists the cl 


rity concert was of un 
ual interest 


The program was 
HAMBURG-AMERIKA LINE CONCERT 


On Board S.S. Kaiserin Auguste Victoria 


For the benefit of the widows and orphans of Ge 


CONCERT DIRECTION 


KARL. 


JUNKERMANN 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVEF 


SIMON, MISS GERTRUDE GRISWOLD, MRS. 
EDGAR RUDGE, Managing Director. 














FOR TERMS, ADDRESS 
SECRETARY, 12 Hill Read, St, John’s Wood, 
LONDON 


THE MUSICAL COURIER 


MUSIC IN INDIANAPOLIS. 


P 


Chaminade Meets the President and Mrs. Roosevelt. 
Like most foreigners w me to this « try, M 


Chaminade was charm with t Lut i W 


Petschnikoff Off for Milwaukee. 


Alexander Pets 
wauke to spend 
busy wi wah in New ¥ 

has appeared 1 
Bagby Mi 
December 14, 


Petschnikofi 


( 


CONCE &T 





Mr. George Kriiger “"“",,., 


STUDIO: 23 EAST 44th ST. Between Sth and Madison Aves. 


REFERENCES 
Prof Le scheti rky Madame Carreno _ 
Prof. Heinrich Barth Richard Bu: meister 


Madame Bloomfield Zeisler Alexander von Fielitz and Godowsky pai OF VOCAL CULTURE 


Based on his new principles of ce training. Just sblished 


Courses of the Highest Grade. Best European Systems Pursued. THE TRUE METHOD OF TONE PRODUCTION 


six t ses 





Send for strated circular and press notices 


Russian Baritone J. VAN BROEKHOVEN, a: East r7th St, New York City 
ORATORIO RECITALS 
Direction: J. E. FRANKE |, 
1402 Breadway, New York { GIORGIO M. SULLI 
Residence: 505 West 124th Street j 


Teacher of MARIO SAMMARCO 


| Clara Clemens, Carmen Melit, Etc 
VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Building 
= Monday, Wedne: day, Friday 
3 | Phone, 1274 Bryact 


AND HER COMPANY secon 


emma meee 
EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone rake 


ANDRE BENOIST, Accompanist | 
WM. FENTON CHAUNCEY, Personal Representative | 
in Texas, Arizona, Kansas and Arkansas, Middle ot Januar 


n Missouri, Nebraska, lowa and Minnesota, Last Hal January Address etm OD 


in Connecticut, Rhode Island and Massachusetts, Middle of February THE WOLFSOBN MUSICAL BUREAU, 151 Past 17% St., New York 














- able in North Carolina, South Carolina, Georgia, Florida, issippi 
and Tennessee, First Half of March ‘Manhattan Grand Opera School 
| 


e Management: R. E. JOHNSTON, St. James Bulliding, New York 
Corraicut, A. Duront MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY AND 


CONCERT VOCAL STUDIO 
ISABEL -FAUSER PIANIST | Stet) GUSTAV HINRICHS 
(Conductor of American, National and Metropolitan Opera.) 


Address THE APTHORP, Broadway and 79th Street MR — HS will be assisted by a corps of the best assist 


ants and the best Opera Stage Manager in America Practical 


~ E A ~ oO N 1 9 oO 8-9 NEW YORK stagework daily; TRIAL PERFORMANCES WEEKLY 


2228 BROADWAY, near 79th Street 


FOR TERMS AND DATES Dat f Ope . October 1 t. 1908 
K E L L E i CO lo - 5] West 58th St., New York Mr dieinee nae be ot ay pa geal ete 4 Send 
Telephone, 3780 Plaze lor circular. 




























































More Grieg Glintings. 


Ovide Musin 


saBELLE BOUTON 


MEZZO SOPRANO 


Menagement: R. EE. JOHNSTON 


St. James Kullding, Broadway and 26th Street. 


NEW YORK 





COURIER 





4 l \ il ledy OL some Nor 
isic ot than his wn, the true Grieg color 
mind present. One night when ‘Otello’ 
Cope g me of the leading players 
i it Grieg was 
ing part of the opera I have 
f gan throwing questioning glances toward him 
stand what they meant, but grad 
him that here were indeed Nor 
A “ levoted in Chris 
Gries posthumo wor including the songs 
fer ( 1 piece ind the unfinished string 
| ‘ rtet w Ol played in New York 


Adele Aus der Ohe in Europe. 
() t farm German pianist, who 1 


concert tours in our 


try ‘ ‘ marked cesses in Europe, and 

| is a composer The Ton 

' tl Vi [ fiat rg, engaged her to give a con 
t se \ program made up 

mp thot Sh p iyed her plano 

pP ol, | nata for piano and vio 

compositions tor the two instru 

She " istance f Bernhard Dessau, con 


Berlin Royal Orchestra The works were 


y pl S ha l been playing her com 
Dresd d london with equal success, as the 
4 ! x € 4 
» lay 
aon 1 iia 
f taient, w ta be 
\ \ le 0) 1 
Kx ( M i f renow! 
r x works as 
, I Spinnhed,”” o 
) her violis ita, op. rf 
‘ ff to rank M Aus der O 
H sa 





ra) we ‘ arn \ 
cal abi 
, f ter] ations, if 
\ i terday she not 
era mposith { 
I \ g Post, I lor 
Miss A r Ohe appeared bot! 
\ t as great a impressior 
The Daily Telegraph, I 
Aus der Ohe, who is now residing in Berlin, is the 
whor is been conferred the title, 
P ao 4 rt Pianist, under the reign of Emperor 
Wil II 
\} \ te erly t the \I tropolitan (pera ip 


ently at Halle 


GERMAINE ARNAUD, PIANIST. 

The portrait on the front cover of THe Musicat Covu- 
RIER this week is that of a gifted French pianist, a young 
lady, Germaine Arnaud, who secured the first prize of 
the Paris Conservatory for piano playing. This, in itself, 
would be an indication that there must be more than 
the usual talent, but Mlle. Arnaud has, since that time, 
in a public performance, given evidences that she is a 
pianist of extraordinary technical capacity, end that, in 
addition to all these facilities which the usual public 
periormer 15 supposed to possess, she has a musical tem 
perament, a musical personality, a musical intelligence 
She has, therefore, developed into an artist covering in 
her repertory the whole field of piano literature as un 


derstood today, from Beethoven, Bach, Chopin, Schu 


mann, Liszt, Rubinstein, Saint-Saéns, down, including a 
number of composers not so well known outside of France; 


also Mendelssohn and Brahms and the moderns 


In the performance of these works Mile. Arnaud aston 
ishes, by means of her remarkable interpretative gifts, the 
breadth of her musical views, the atmosphere which she 
creates through her interpretation and her poetic work 
manship, and, furthermore, through the complete charm 


that her playing exercises. A German paper—for she has 
played in Germany, as she has in Spain and France and 
England and the Netherlands and Switzerland—a Ger 
man paper, the Wiesbaden Anzeiger, says that she is the 
most remarkable pianist that has been sent by France 
to Germany. Paris papers call her the pianist extraor 
dinary, but this paper does not care to marshal up the 
Another 


paper states that it is desirable that one should hear 


opinion of her own home journals German 
everything that Chopin has written played by Mlle. Ar 
iul; in fact, the criticisms about her are lavish in their 
praise, and for fear that there may be an impression made 
ipon which too much is expected, THe Musicat Cor 
KIER will desist from further remarks, leaving her own 
performance in this country, which begins next month, 
to tell its own story. She appears in the Boston Sym 
phony concerts at Boston and in New England cities, also 


in concerts here and throughout the country 


Gabrilowitsch and the Boston Symphony. 


Ossip Gabrilowitsch, the Russian pianist, achieved a de 
cided success at his appearance in New York Thursday 
evening, December 3, with the Boston Symphony Orches 
tra The following excerpt from the New York Press ts 
typical of the criticisms received 

The soloist of the concert was Ossip Gabrilowitsch, who appeared 
for the first time this season and played Rachmaninoff's fine 

rto in C minor. opus 18 Gabrilowitsch has grown in. artistic 
stature with every return to New York, and last night again 
oved that he belongs to those who never stand st Pechnically 


risp and brilliant, his performance of the concerto was also pregnant 


with emotional vitality Gabrilowitsch has seldom played here with 
» much temperamental spirit and passion as | did last night But 
there was no loss of refinement in phrasing Evidently he was " 
pired mood The audience was quick t ippreciate that and 

d Gabrilowitsch many times, though there was no chance if 


cneore 








Mune. von KLENNER 
VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Floreace Mulford, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathleen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillle May Welker, Adah Benzing. Frances Travers, 
Katherine 8S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Wl Resume Lessons September 28 





NATHAN FRYER 


Hall, New York 


Carnegie 


PIANIST 


Management: 
M. H. HANSON 


Telephone ; 6973 Columbus 





ALICE MERRITT-COCHRAN, sori 


Telephone: 23806 J Bedford. 


113 Macon &t., wer. ly ae ¥. 








VAN Yok. 


Telephone 370' 3° il Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


ARTHUR F. GOODRICH 
2 West 39th Street 





THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS ME 
MR. JOHN BARNES WELLS, the Well-known . “taet cane 
VOICE wae ey AND ARTISTIC SINGIN 


m of 1908-9 Ae oar 
THUR sD’ D ~ Y, OBER 1 
STUDIOS NOW OPEN DAILY FOR EMROLLMERT NY PUPILS. Circular upon application 
THE MEHAN STUDIO 
"Phone: 5646 Columbus Carnegie Haun New York City. 


McLELLAN 


TRBACHEEFB OF SInGaiInGe 
Atelier Building, 33 West 67th St., New York. ‘Phone, 4225 Columbes 
Most prominent pupils now studying are: Daniel Beddoe, tenor; 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun- 
son, contralto; Suzanne Harvard, soprano; Georgie French, con- 
tralto; William Weild, bass; Edwin Evans, baritone. 


Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: — Hein, August Fraemcke 

Private instruction Piano, Singing, Violin, "Celle and all 

re Pee, 2 > Sa ae te cee 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vecal students receive free instruction in 
harmony, vocal sight reading, ensemble playing acd 
free admission to concerts, lectures, etc., etc. 
Students received daily Catalog sent on application 
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THE GREAT VIOLINIST 


ALFRED CALZIN 


ae * October to M 
iain “TTAENSEL & JONES 


4 East 424 Street, New York 





THE MUSICAL COURIER 


Piano Recitals in Syracuse. 
Y 
» recitals in Syracus 


ire ind representatiy 


WW 


A Southern Tribute to Madame Langendorff. 


Another Strong Endorsement for Clara de Rigaud. 
Clara de Rigaud is one of the vocal teachers of New 


Pear! Benedict in Montreal. 


\ 
‘ 





Vieniaw re ' Le i frye i 7 ‘ — ‘ 

ERMANN KLEIN’S SUNDAY “POPS” 
Under the direction of HERMANN KLEIN, German Theatre, Madison Avenue and 
59th Street, every Sunday Afternoon at 3 o'clock. The following artists will appear Sunday, 


PIANISTE December 20th: Mrs. Fannie Bloomfield Zeisler Miss Lillie Lawlor Mr. Frank Ormsby 
Mr. Otto Meyer, (Violin) Beethoven Selection, including ‘ Kreutzer Sonata’’ 


MASON & HAMLIN New Popular Prices:—Orchestra $1.00 and $1.50; Balcony 75c. and $1.00; Gallery 50c. 


PIANO USED 


| FOR TERMS AND DATES, ADDRESS For subscriptions, etc., address J. M. PRIAULX, DITSON’S, - - - East 34th Street 


y : | FE. WIGHT NEUMANN | F T ORATORIO, CONCERT, RECITAL 
. “= Auditorium Bullding yn Oo e Mi Sy Sw N Personal —_ —— py geagets cma 

MARY ANGELL. CHICAGO pe = 1 East 42d Street, New York Tel., 1077-38th 

J. E. FRANCKE PRESENTS FOR THE SEASON 1908-09 IN AMERICA 
INCOMPARABLE 
RUSSIAN VIOLINIST 

CAPTIVATING 

RUSSIAN PIANIST 

*“*THE MASON & HAMLIN PIANO” 


Sole Management ADDRESS 
KARL JUNKERMANN, London For Terms and Dates, 1402 Broadway, New York 


J OSEE ‘ +4 EVI N Al a THE GREAT RUSSIAN PIANIST 
oO Oirectie: HENRY WOLFSOHN 
lie ee a, ; 
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16 THE MUSICAL COURIER 
t ne a ae Sewn 
AN EXPERT ON THE ROLL. ire told in terms defying contradiction that the specially “Very true,” I replied. “But just wait. There may be 
“ ( , mproved rolls are the only perfectly correct and reliable ymething in it yet.” 
if med [ had noted all the sins of omission and commission in 
} Che cutting of the roll 1 be ide so complete in oll from beginning to end, and though (by no means) 
i} . ‘ facturer's valt ts fr rd la effects that little more could be de an expert at the treadles, I felt there were possibilities 
af I ble pra red in the finished product by the most cultivated musi- beyond belief. I disregarded everything and plunged ahead 
: t I t eeded. I t It should be remembered that the perforations are It was better. It was even recognizable! 
tu subst for note I lirect the keys, and ‘Great Guns' You don’t mean”’—interrupted the edi 
‘ SO Bar ey should p them as if they had some understanding tor. “I've got such a piece as that ir my cabinet?” 
} hat ar ion ‘Very true. You've got just such a piece.” It was now 
indies Of May |i te how the misrepresentation of art by the getting brilliant and like the real thing 
e rate im brought or f Liszt mpositions into local disre ‘Well, I declare! Let’s have the windows open, and 
T. ar, may put then you please play it again. 1 never would have thought 
ky? rofit making \ visiting tl ] r of on f our large magazine 
Fi , ingenious OF Iw ed in the morning by the sound ‘Yes, you see, it all comes back on the cutter.” 
‘| | ‘ | very brilliant! Phe The new method of music production has great possi 
| i va well played that no suggestion of a_ bilities. But the most important branch of the enterprise 
Hey P lis hat player came to my mind. I straightway con the perforated roll—has yet to be put in order 
p sie led that among the neighbors w ome accomplished Very truly yours, 
vas fond of surprising late risers on a Sunday Mito FE. Benepict 
wi i music of a high order. But the next ee See s 
;' told the story. It was colorless and mechanical Pupil of Mrs. Severn Heard in Recital. 
. ; Apwe oe — manele The new Severn studios, at 131 West Fifty-sixth street, 
ir ns pees hs ; Ces mt veal pa were fill 1 with a sparen d audi mn Monday even 
4 ; ss Pett sins éliane taeda his ie niet sat ing of weel he fore last, when Loutse Biggers, an artist 
i" vee ae ie - rte opp ra tig pupil of Mrs. Edmund Severn, gave a recital. Miss Big 
| ‘ ¢ morning salute. Fits es was in the parlor, and gers has a powerful contralto voice of rich quality, and 
wr 4 gay t rising from his eighth 1 sha ; : she sings with freedom and ease, showing a correct method 
4 " very fond of music, but knew little about it of voice production. Her numbers, which she sang with 
iz i y tl erate a uae sieteda great warmth, included: “Omnipotence,” Schubert; “Im 
est | however Among his large stock only a few j,. st.” Franz: “Er der Herrlichste von Allen.” Schu 
’ y & . ——— What a pity! It never mani My Heart at Thy Sweet Voice” (“Samson and 
lton that iceessful trade has become a matter Delilah” Saint-Saéns: “Wunch,.” Bohm; “Sei Still.” Raff: 
ful deceptior nd tal oe WOrSmiEseTiess nas Fender Ties,” Delbruck, and “Hler Violin,” by Edmund 
r d up with vast a on Miss Biggers was assisted by the young violin 
which would cause ar iphe aval! pupil of Mr. Severn, Rene Hebert, and Belle Felton, pian 
( i menting hi lack ee technical ' By request, Miss lrelton p! ved Leschetizky’s arrat gt 
iust Walt wnt ent (for left hand) of the finale in the “Lucia” sextet 
ri. bi 1 appreciate he wid ft Chopin waltz in A flat. Mr. Hebert played 
Hi played thi ked rst movement from De Beriot’s seventh concerto and 
} ! iid he ) ere te 
if t 
l rivbic 
The Tone for Talking 
i I p S Do y k my voice will ever be suitable for 
} p 
| ¢ ! Stag | ( Yonke Statesman 
Li 
, i \I ypera, “Mise Brun,” was led by Schi 
“ ae Stuttgart, not ng ag ind 1 a striking suc 


a | “upon paper! | CONTRALTO 


Ea STEARNS 


i ME, dune BW COVELL, "60 Woot 28th Stoo 
E IVE: ARI IVI ON D Mme. MINNA KAUFMANN 


hy gagement of § Signor Arimondi at the Manhattan Opera, Mme. ARIMONDI 
; ll accept a limited number of Vocal Students in French and Italian. Mme. COLORATURE SOPRANO 
ARIMONDI is a first prize graduate of the Milan Conservatory of Music. CONCERT, ORATORIO and SONG RECITALS 
For terms and interviews, address Pupil of the celebrated LEHMANN 
Teacher of the LEHMANN METHOD 


; Mime. AURELIA ARIMONDI, Hotel Navarre, NEW YORK | stuaio: soo carnegie Hatt NEW YORK 




















j [ BARITONE 

a VOICE PRODUCTION 324 West 57th Street 
E = = CONCERTS, ORATORIOS, RECITALS "Phone, 2920 Columbus 
ee Management 


R. E. JOHNSTON, St. James Building, New York 


EU GEN IE CONCERT 
VIRGINIE SOLOISTS 


SOPRANO 


=i Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 
J 
GIULIA £2 Wes Ken FES TAS Prim Pann; Soprano 
et nthe + (Coloratura) 
Sal Season 1908 Itallan Opera Co. 
ire Late with Caruso Concert Company 
es Address HENRY WOLFSOHN, 131 East 17th Street, New York 


j ELIZABETH DODGE #4 ..— 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York | ™"™°"s “7 Cusmese ee 





:PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 
R. E. JOHNSTON 
’ 1133 Broadway NEW YORK 
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ernion rench —: ic i 

Peabody Conservatory of Music. Yournier, French; Joseph Music in Salt Lake 
‘ . oO *h ic at hns Hinnk 

Among the many activities of the Peabody Conserva f Physics at Johns H 

. ‘ " ' ’ 6 nh acoustics tc May 
tory of Music, in Baltimore (the principal school of ue > indag lt 
>» f the r rator. 
music south of Mason and | 1 ine, and one of the ‘™ Of the preparatory) 

; ‘ : ; , dolph is t 

best in the world), the seri f fifteen artists’ con ti =n 
. t teachers 
certs and the five quartet concerts with Harold Ran — 
be The Pe abod 
Mount Vernor 
ton Monument 


the beautiful 


dolph at the pian rh affairs must in nowise 
regarded as mone schemes, for th are not, 
and, as the student admitted free, it at once be 
seen what 
has to enjoy the best music and profit ie will, by hear Ms ; 
ing the best artists in recital ailab in the United Minneapolis Musicians Enthusiastic Over Spalding. 
States. When or msiders t laree imber of matricu December 6 Ibert Spalding. the American violinist 
lants now attending the conservator m how played in Mim I lund 
7 recitals, it turned away 
¢ remains the house were 
such a Orchestra. Stuart 

apolis Journal 

players. “No 

that is violin 

and manly 

received recall 

Bach air on the G st 

Randolph has en the director « the conse was booked for his 

tory, and under his leadership tl chool | een two previous appearances 
enlarged and extended | ver th world y ta’ ri iber 20) he 
of fine i 


Germaine Schnitzer Now in Germany. 


brilliant young pianist 


ot Russian ties on ack 
names 
‘ re Ww appearing in Germany 
Rk ina pn, 7 
. ca from Rotterdam December 
irmorny . 
nitzers second appearan 
plat zs 
er managet 


nearly 


Mary Lansing's Engagements. 








——— ~ DR. LUDWIG 
ERNES! Coe ~WUELLNER 


437 Fifth Avenue, Corner 39th Street, New York The GREAT GERMAN LIEDER SINGER, with 
T ENGAGEMENTS OF ALL THE ARTISTS OF THE 
ee oOAETROPOLITAN OPERA COMPANY GCOENRAAD V. B0S, Accompanist 
who are under contract with that Company for Opera and Concerts. April, 1909 
SOLE REPRESENTATIVE for all engagements of FOR BOOKINGS WEST OF CHICAGO, ADDRESS 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY F. WIGHT NEUMANN 
MADAME MARIE RAPPOLD MR. G. CAMPANARI Auditorium Bultliding, Chicago, til. 


> —— SOLE MANAGEMENT ————————--~© 


M. H. HANSON 
REINALD B AR Y TO XN E CARNEGIE HALL NEW YORK 


WERREN RAT A Siena ie ee ADA SOD ER-H UEGK 


CONTRALTO 
SECOND AMERICAN TOUR OF THE ti Concert Oratorio Song Recitals 


BRILLIANT YOUNG PIANIST 7 ‘ PUPILS RECEIVED Management 
: GARCIA METHOD M. H. HANSON 


Germaine ¢ studio: 108 East 25th Street Carnegie Nall, Rew Tort 


SCHNITZER 8 MARIE NICHOLS 





Im America, November, 1908, to 














Direction: R. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 


WITH THE BOSTON SYMPHONY ORCHESTRA a | || VIOLINISTE 
March 26th and 27th % : | Sele Management of GEORGE M. ROBINSON 


Dates Now Booking Ne. | Madison Avenue, New York 


BALDWIN PIANO - | 2% vee | e — | LESLEY MARTIN, ve: Coste 


STUGIO: 1425 BROADWAT, KEW TORK 


} ao | 
H i SINGERS—Suzanne Baker, Cora Cross, Pauline 
CECIL } i Fredericks, Julia Galvin, Nellie Hart, Marion Star 
i ley Estelle Ward, Ruth White, George Bemus, 
+ (Aecompanist: &. 8. TURPIN) } William Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
ADDRESS: | Wright, Mabel Wilbur, Winfred Young and many 
Ma: ager—East of Pittsburg, BERRT WOLFSOHE, 131 East 17th St. Rew Tork City | Maneger—for the West, WISCONSIN CONCERT BUREAU 128 Frankiie Piece, Milwaukee, Wis. other singers now before the public in opera and 


Manager —For the South. FRANK EDWARDS, Union Trust Building, Cincinnati, Orie - burch work 


=<—_- Bis PHA Mm = 
EVERETT Dates, Address: 
AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking riano sen Louvon CHARLTON, “srocose nan 





























EMIL SAUER’S FAREWELL RECITAL. 


le 





marked success. More will soon be announced about this 


talented young singer 








Pupils at the Manhattan Conservatory have the benefit 
of lectures and the constant association with masters of 
standing and finished education. All departments are con 
lucted along progressive lines. Pupils are encouraged to 
make the most of their opportunities, and nine out of ter 

icceed in doing something worth while 

In the vocal department, Mrs. Souliotis makes pu 
pils understand, in season and out of season, that voice 
producti is tl founda 1 of il 1 t bx 

derstood thoroughly be ther ol singing 

illustrated. To sing correctly means preservation ot 
the voice nto old age Those who sing with ease and pur 
ity always give their listeners double pleasur: All of these 
ideas and many others Mrs. Souliotis s¢ fort her 

” ind little talks t er iSS¢ 

Virgil Gordon Piano School Concert. 
| Quinn, an advar pup Virgil G 
Sc ™ (IS ! ist i rs et v } 
tvle at the last pupil mceert. Thursday evening. 
cember 10 lwo manager were present und it wa 
ed that Miss Quinn would enter the concert ranks 
ext season Her numbers last week were \n arrange 
mert of Grieg’s impassioned song, “Ich Liebe Dich,” the 
Wagner-Brassin “M J Scene (ft DD Wal 
D I lumore ind Li elith Hy 
Ral I rl ip Helen Kocl ¢ d pup 
) ed La Fi ¢ vy Raff » \ i B 
\ Still ar pti lly gif pupil, Hattx 
May Codd, playe« I he y uw rt 
‘ t | xte { t ’ 
Chopin waltz in A fi: \lma Cox played Liebes 
um” and “Waltz Caprice’ by Hoffmam These were 
players heard by THe M COURIER representa 
Others adding to the interest of y 
Wal \brah: Lillian 1 \l Dod. Al H 
kd bel. Mr. A 
nent from tl ‘ i | » N unk Ss 

Is All and ns Fair i M 1 
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\ HIN’ 


subs ription t 


for puzzled Christmas givers: One year’s 
Puke Musica Courter. 
HAMMERSTEIN had the unconscious support of 
Dippel in securing “Elektra” for the Manhattan. 
Was there ever anv contract between the Metro 
politan Opera Company and Dippel appointing him 
Who created the im- 


ression that there was such a contract ? 


co-manager of the Opera? 


é 

\rtists from this country are being accused by 
Berlin critics of “Americanism.” If the dear breth- 
ren from Berlin only knew it, “Americanism” in our 
music is the one thing we are crying for all the 
time on this side of the ocean 


. 


fur next Mozart-Wagner Festival at Munich 
will take place from July 31 to September 13, 1909, 
and is to brmg forward “Don Giovanni,” ‘“Abduc- 
tion from the Seraglio,”’ “Cosi fan tutte,”’ “Meister 


singer,’ lannhauser,” “Tristan and Isolde” and 


the “Ring” cycle. 

3 
MESSAGER has reconsidered his recent resignation 
as co-manager of the Paris Opera, and will remain 
with that institution after receiving the assurance 
that he is the “predominant partner, both in regard 
to the artistic direction and the administration.” 
Thus doth New York history almost repeat itself in 
Paris 

A 

NeARLY all the local daily papers declared that 

‘hilharmonic concert 
York of 


major fantasy for piano and orches- 


Lhevinne’s performance at the 
last week was the first hearing in New 
Rubinstein’s ( 
tra. The work had its premiére here years ago at 
the hands of a certain eminent female pianist. Now 


let the daily papers search their files. 


lv would be an improvement at the Manhattan 
Opera House if Hammerstein, who has secured such 
in excellent chorus by the engagement of American 
men and women, were to substitute some native 
accompanist at his Sunday concerts in place of the 
ne who officiated last vear and is again in eviderce 
this season. Pianists and accompanists a thousand 
times better are idle in this town, lacking an oppor 
tunity to demonstrate their ability. 

: 

ne New York Sun says that Bizet’s premature 
death was hastened through excess in the use of 
absinthe That is not true. Bizet died from the 
effects of a heavy cold contracted during the Ger- 
man siege of Paris, in the Franco-Prussian war. 
Why must imaginative and irresponsible writers 
always try to fasten the stigma of drink and de- 
bauchery on the fame of departed musicians whose 
biography is shrouded in mystery? In France, ab- 
sinthe is not regarded with the horror that it seems 
to inspire in this country. Nearly all Frenchmen 
drink absinthe, but they do not all die alcoholic 
deaths—in fact, the about 


mortuary proportion 


equals that of the Americans who die of drinking 


whisky. It is bad enough that Bizet died poor and 
practically unrecognized, without being subjected to 


posthumous misrepresentation besides. 


\pvices from San Francisco inform THe Mt 
sIcAL Courier that Tetrazzini will sing in San 
lrancisco in the autumn of 1909, at the opening of 
the new Tivoli Opera House, in the Golden Gate 
City. It will be remembered that Tetrazzini won 
her first American successes at the old Tivoli. Many 
persons are wondering whether the former Tetraz 
zini prices, 50 cents to $2, will prevail when that 
popular singer makes her San Francisco reappear 


ance. 


Davip BispHAM, with his usual generosity, re- 
cently presented to the opera school of the new 
Boston Opera, the cornerstone of which was laid 
November 30, a scholarship of $500, to be competed 
for by American baritones. He offers it in the 
following characteristic letter: 

Dear Mr. Russett—-It gives me pleasure to offer to the 
Boston Opera Company's school a scholarship of the value 
of $500, to bear my name and to be applied to the operatic 
education of the baritone who may give promise of the 
best results 

{ know the scheme you are engaged in, and while the 
foreign languages are of course indispensable, I wish that 
my scholarship shall bear with it particular emphasis upon 
the importance of our own language as applied to song 
And not only this, but I wish to lay stress also upon the 
necessity of the study of acting for the artist who may 
compete for this prize. In these two points American 
opera singers need to have more instruction than in any 
others, because they have hitherto been overlooked The 
cause is not far to seek, but the remedy is at hand, and I 
have the honor to offer it. Faithfully yours, 

Davin BispHaM 


\ LONG (column length it is) story appears in 
one of our Sunday papers under the guise of a 
special, but which is merely copied from French 
papers, relating a pathetic story of a young French 
naval officer, who, after studying with D'Indy, com- 
posed an opera on the subject of Salome some years 
ago, having made the Oscar Wilde story the basis 


Ss 


of his libretto subsequent to securing the right to 
do so from the then Wilde executors. The opera 
was performed at Lyons under the condition that it 
could not be performed anywhere else, and that 
after the performances granted the work was to be 
taken to Firstner, the Berlin publisher of Richard 
Strauss’ “Salome,” who would thereupon destroy 
the work, thus preventing posterity and the contem 
poraneous world from ever hearing the composition. 
At the bottom of the column, thus filling it, as the 
readers were filled, appeared this significant state- 
ment: “Berlin, Dec. 4.—Herr Firstner was seen 
today and refused to make any statement relative 
to the contract with M. Mariotte” 


the composer of the divested “Salome.” This, natu- 


the latter being 
rally, acts as a denial to the whole story. ne word: 
What could or who could prevent M. Mariotte from 
keeping a complete copy of his work? It is his 
property, the complete equity resting in him, and 
the libretto, furthermore, having absolute priority 
over Strauss, and hence, on prima facie evidence. 
taking precedence of Strauss, who, although ign: 
rant of Mariotte’s contract with the executor of 
Wilde's estate, cannot claim the sole right over a 
All this is 


another bit of daily journalism going into excursion 


libretto adapted before he adapted his. 
in a special field. There is, furthermore, a great 
doubt whether any French libretto, published in 
France, can be controlled here when it is a copy of 
a libretto copyrighted only as an original, unless the 
owner at the time also reserved the right to the 
French translation, although it is even then doubt- 
ful in case the French translation was performed 14 
France before the French translation was cops - 
righted here. 
to be succinct. 


The tautology is necessary in order 











When the Executive Committee of the ropolitas 


Company (Mr. William Kk. Vanderbilt, Mr. Frank Gray Griswold 


and the chairman, Mr. Otto H. Kahn) met last Thursday, a 
peculiar communication was received from Mr. Andreas Dippel, 
which reads as follows: rule life and our amenities of 
whether Mr. Dippel will 
vhether hi l 
kindly interest 
Any unfortunate misunderstandings 
in the Metropolitan Opera House have been vastly ex 


ggerated, but the slight differences which existed 


ad 
I am confident, be adjusted to the satisfaction of all 


1 
i) OTCCT 


cerned, although this adjustment will be made the 


difhcult of accomplishment if the subject continue é the ladies wh 


publicly ventilated Philharmonic Soci 


As to the future | am not worrying, but am basis. we hereby | ublish 
to the work of the present within the sphere 
ties at the Metropolitan Opera House my most 
earnest endeavors to assist im the aim of 
directors and the general manager of giving 
the best opera possible, and to achieve the 
results ANDREAS Dupre! 


Administratry 


It seems to me that the fundamental misunderstanding about 


conditions is on the part of a good many people interested in and 
including Mr. Dippel. There was no “unfortunate misunderstand 
ing” on the part of anybody that I can observe Mr. Dippel 
evidently feels that way or he would not have written it, but the 
outside world knows nothing of any unfortunate misunderstand 
ings outside of that individual case and some “ill” advised friends 
I call them that because | believe they are sick now 

\ccording to the commonsense view of the situation, the 
chief administrative representative of opera at the Metropolitan has 
been and is Signor Gatti-Casazza, and that has been misunderstood 
by Mr. Dippel, and therefore the chief, the head, and his co 
laborer, Signor Toscanini, had to insist upon securing some guar 
antee as to what their position was in the eves of the board of 


directors. They merely insisted upon a recognition of what they 


EET 


knew their rights were, but they had to have that recognition 
Thereupon Mr. Dippel made it an issue. Before that ther 
was no issue, and that issue was quickly disposed of by putting 
Mr. Dippel in the position in which he should have been and in 
which he always should have remained, and that is, an assistant 
to Signor Gatti-Casazza by appointment—that is, through the 
appointment of his chief, and whenever that chief sees fit to do 


awav with the services of his assistant, he will do so and select 


ae: he 


some one else, as chiefs usually do. 





Now, then, that can take place at any time. That it will take 
place at the end of Mr. Dippel’s present management was mad 
sure and absolute through the pernicious activity of his friends 
who induced some people among the artists of the Metropolitan 
to demand his retention, and in this respect there is something to 
be said about the manner in which Caruso was treated in signing 
that letter. It has since been discovered that he, not being an 
adept in the English language, did not know the last two para 
graphs, and when they were read to him in English and subs 
quently translated into Italian, they did not conform with what 
he subsequently discovered to be the true contents 

Naturally Signor Caruso is very much upset by this. The 
persons who read the English letter to him and the translation 
know all about that by this time. It is merely one of those inci 








dents which are essential to the success of any kind of a plan based 
upon such shallow pretexts 

Outside of that, I see nothing whatever in the Metr: politan > ss it. 1 may 
Opera House affairs that requires any further discussion except fo benefit of 


nefiting the reby 
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WOTt . t save themselves many 
' e an Very sincerely, 
oo — wae Os James H. Hystop 
r art’s sake, but art 
ere, everywhere here is a pt it ought to be »bserved in this 
; a ! ati tt 1 gentleman of scientific 
repute, and that is the concluding paragraph. People 
e in sh ot depend upon the stories published in 
plaving vspapers. We believe that our collection 
ra t what we here in this office of stories about Stradivarius vio- 
L) s not exist ns discovered in America represent over nine thou- 
xists in St ind such instruments during the last quarter of a 
: sburgh and century that have been found in pawn shops, garrets 
ties Europe, but not and among poor musicians and otherwise. Not one 
hat f these Stradivarius violins ever has been pro- 
nderstat duce et the papers have been filled for years and 
uragt ears tl me item alone, one item of millions. 
N York will finall The statements made abqnut opera singers may be 
S vorthy of é to be false when published in the daily 
mmunit newspapers in ninety-nine out of a hundred items. 
Dozens of times it has been,stated in the daily papers 


of New York in the last few years that Miss Farrar, 
one of the opera singers, is to be married to Signor 
Scotti, another opera singer. No record has yet 
been found of the wedding, and only last Sunday 
week the Times published a statement as coming 
from Miss Farrar, dated Berlin, December 5, in 
which she is reported to have said: 


“Since my departure from Germany my Berlin 
friends have been congratulating me upon my en 
gagement Inasmuch as this was denied long ago 
in the American newspapers, | should like you to 
circulate the statement that | am not thinking of 


marriage. My comrade, Scotti, remains my 


rade, and nothing else 


Miss larrar states here that the American papers 
have denied this. The American papers have pub 
lished long accounts of it, giving many incidents of 
the courtship, etc. 

Now, then, if we cannot accept anything regard- 
ng music as published in the daily papers, how. can 
we accept as true anything published regarding 
finances, navigation, manufacturing, drama, soci 

logy, agriculture, hygiene, politics, diplomacy, and 
particularly philosophy and science? Of course, 
we cannot. No one does. That reproduction from 
a daily paper is the mistake we made when we pub 
lished an éditorial on the strength of having seen 
something about this Lambert case, and because we 
made that error we are only too anxious to apologize 


to Dr. Hyslop. 


Society for Psychical Research before making any 


We shall await the statement of the 


further references to this matter. 

It will be seen that Dr. Hyslop says that the soci 
ety publishes incidents, not as proved miracles, but 
as human experience, even though they are nothing 
but illusions or hallucinations. 
scope 
facts. That is what it means by speaking of human 
itself—and 


Nothing wider in 
has ever been written. The society wants 


experiences the phen nena society 


doesn’t go behind the returns, but is endeavoring, 
nevertheless, to ascertain the causes. 

With many thanks to Dr. Hyslop for his kindness 
in treating this matter as he has, I move to the next 


subject. 


Mischa Elman. 


Mischa 
Elman, play last Thursday night at his introductory 


After having heard that young man, 
concert in this city, with the Russian Symphony 
Orchestra, when he performed the Tschaikowsky 
concerto and subsequently Wieniawski’s “Souvenir 
de Moscow,” it appeared to me that a new era in 
violin playing had been ushered in. The period that 
ended with Ole Bull and that was succeeded by the 
period representing Vieuxtemps, Wieniawski, Wil 
helmj and Joachim, followed by our contemporary 
great violinists, now has been succeeded by a new 
period represented by Mischa Elman, who has set 
such an elevated standard that it will be impossible 
hereafter for any violinist to apologize with the 
current idiomatic phraseology which endeavors to 
cover the errors of violin technic, such as false in- 
tonation at times, irregularity of bowing, an absence 
f tone which is frequently attributed to a violin 
when it is purely the effect of a fundamental tem 
peramental error. 

This does not reflect upon any one violinist, be 
cause the great violinists represent the greatness of 
their era or period, anyway, but we are all moving 
forward in an evolutionary progress, and what may 
have been finished technic in the days of the violin 
schools of Paris, Brussels and Liége, and what may 
have, had the results justified it, represented an ad- 
vanced period in the Prague school which has not 
vet proved itself as a school, all that has been accom 
plished, via St. Petersburg, through this young vio- 
lin genius. 

Mischa Etman also represents the final decay of 
one of the most vicious methods that have crept into 
violin playing, and that is the vibrato of the left 
hand, which as indulged in necessarily must repre- 
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NULLIFIED COPYRIGHT. this condition is allowed to continue is an added this formidable document he approached the recalcitrant 


ublisher < said: “N on see that list? oa ’ 
insult to our intelligence as a nation. publisher and said: “Now, you see that list? If you don’t 











x t Artiche , _ hand over what belongs to me pretty quick, I'll give you 
2 Is it any wonder that foreigners covertly sneer ee : , tes 
- Effect Upon the American Composer. + eile <itemeeiilaniy tn:simianein-aadieen a ania some free advertising, and we will take this up in court 
a | : our pr lons tO musical eminent ‘ : The next Jay he got a satisfactory check. As all suc 
A ‘ | itronizing articie wa printes in not iu tified in laughing at us with such incontest cessful business must. in the long run, get above board, 
| papers recentl 1 the able evidence of our monumental imbecility as a the music publisher has had to conform to methods in 
—s { pray f which Paderewst th nation before them ? : keeping with the requirements of an enlightened public 

; , In justice tt should be said that the unbusinesslike rela 
Think ’ it, a nation having the great “ market tion that formerly existed between the publisher and the 
Ht: j; in the we rld—equal to all the rest of the civilized mposer wes a condition for which the indifference and 
; ' \ thor. Wworld—for musical works; a nation whose expendi- natural laxity of the composer were largely responsible 
: t of two tures for music are far greater than those of any €)f this tendency to mdifference and laxity | must own 
tries have other six nations; a nation which possesses the my share. I have never derived one penny irom the sales 
venmteek thaniiees wwiaietlnais tn shin siete aie f several compositions which have been in the hands of 
sre th . ; oe — es ‘ ae ae: thr publisher And I am not yet persuaded that it 
P ms and daughters take rank with the best in all was all the fault of the music. The publisher who pre 
A meri ranks of the art of music, and vet a nation—we say sented me the other day with a full set of my first com 
ke nd, as | it with shame—which has apparently been satisfied P0s!ttons—seven in all, and these in the third or fourth 
is not and has accepted the perfectly puerile explanation apaaen regretted that at least for my sake the house 
: vi ow ite diellieloine: tat Chins-caesiien: Mekhi saamearaeaes had no business arrangement with me, and could not let 
ia ; oe eS 4 a : “* me share in the profits. He purchased the plates from 
\mericans possess no creative musical ability.” the first publisher at an assignment sale. No conditions 
| ki admits that Let us stand together shoulder to shoulder and no were attached, I had no contract, and was not on the 
/ t rements and ele- longer shame our traditions as a nation. Let us ‘Pot Consequently my inter sts ended there I expected 
| ' ' ; the square deal as a matter of course, but | found that 
sa f being a musical remove this stigma upon our intelligence. Let us : 
> re hale ii scissile talidhek cilia tis iain: Mal aia ahs INUSK publishers are a law unto themselves 
, ; — ! 5 i . . » . poss furning from the thought of profit to the consideration 
I lar to u On UPPLE nay, insist—upon a proper cé nstruction f art for its own sake, a composer who knows to a cer 
Be ty irtistic foreion seeker of the much f a just law, to the end that this blot upon the tainty that he has produced something of real merit is 
| me.” cutcheon be wiped out, and then shall we see generally too wiling to make any arrangement with any 
> , j , : publisher of reputation that will enable him to achieve 
Cl t of t time by \merican creative musical art with giant. strides , 
recognition. The publisher knows this, too. And, more 
¥| Co k he would reach the goal of the greatest eminence among the over he js not slow to recognize the advantage there is 
gregious blunder, for he nations of the earth to him in crying down the value of every manuscript 
mposers wh [he following was received by Tue Musicar. ‘at appears even to his crude senses to have true merit. 
n artificial Courrier In this way a publisher can sometimes secure a “gem, 
: sting him a ten dollar bill, which, in the long run, will 
fa | : ; shaahe a net him several thousand dollars 
oh remet! nd effectively Music Publishers and Their Influence. But, on the whole, merit is opposed because it is feared 
reative mu art that n x Se ag et ee “2 Naturally, if left to their own ruling, the American pub 
f musi ould p as cen lisher would allow nothing that has any distinctive ait 
, 1} in effect which ' a a aa oe value to get imto print He is not concerned about art 
j ” wctua ipefvi incl SCEMS the difficult mpo on . : ann nee ss a in the least. He is concerned about making his business 
om pigttot: encounters — PCH OF nay That is legitimate and right. What we criticise is 
ive ma times ret ‘ | i ion reached was that it require the way he poses as a champion and benefactor of art 
( mination apa aie lity of the unsubduable kind to pursue art lo whom are we indebted for a standard of art mm 
= tl United States 1 aes rganized forces that are bent upon grinding America? Not the publishers They follow It is the 
+ ones bi eed pay am i hn sideline tl la i tate great orchestral conductors, the great army m en 
Pa coal ght a "oe therefore er gat a abbliiea Dhak tie ek ae great soloists—singers, pianists, violinists, ane the stringes 
{ ; i ; ; in: , ferret quartets and other organizations—inclusive of all native 
| er ill com is really 1 way to pacify the cash register except by lovers of art, to whom we are indebted for a high stand 
I es v h have prevented ee nips , di po own pocket. In other words, you arq of appreciation of music in America 
1 eventeet eal he neces r : rd ty ; cal yr papper ge es na ay csordihosnd . 1 he n oment anything of an art or gets u to a ued 
| he ! if, tor 1 unoriginal without cost, consideration or opposition isher ; stock, it necessarily ars all his manufactt - 
Lnown that lone as pres — oer Sa Sn ae a ete SPR tuff into shadow It engenders a new feeling for art. 
ea vA | : ; pediiaint- ti Ampere sons: peta —— 4 judg- It is therefore inimical to the standing and supremacy of 
g sda - ntinue the successiu pPiceee., cpten.. serena dismay of the composer 14. manufactured dummy music from which the publisher 
‘ ub nny bility 89 Se —— It is the vaude derives his greatest gains. If an American composer were 
‘ ( rtured by the “"|* “8 a a ; to attempt to write with as free a hand as is enjoyed by 
te 1 f t! umd hostile , 3 his ; ait iat a 9 at Ze rod a a a a era European composers--let us say, Arensky, Borodine, Chat 
5 pif ] ones : . a ees ate. CE Bose WHO Nan=  pentier, Debussy, Figar, Fauré, Glazounow, Humperdinck, 
meek tah hs me 4 Tega har: sh anything Rebee ae Indy, to cite a few names alphabetically—he would b 
be rtam mdi, ial case are, ol er re . em] seg to Dring out any work that may turned down by the trade critic, who is the Supreme Court 
( I terribly psig, euatass “9 1 commercial point of view f the American publishing house, in short ordet The 
Is ive | ( but such ‘ — des ; ; : ras aaa pie! Gp cg effect of this regime has been thus far so detrimer tal to 
/ ; f nareact result of a ati Re OE AM LOE a AMES art that the most independent and gifted of our native 
tions, cann ) ' 7” sali Ses ced | Composers have been driven to Europe to find their pub- 
| ; , , : j es ~  lishers. Even as highly gifted a composer as MacDowel 
i? vnat we a 1 nation can ' t | . is far as Hes in th powe: was driven to |} urope, where originality and merit are given 
1 the rbit f taste in art They decide ; 
| e musi , ant for ' ee oe msideration by publishers After he has made himself 
‘ tt upon on ieee ‘hig sacl f ‘bl "i a . ‘ can te re known through the agency - a foreign house, the Ameri 
} lescribing ag a NE RGR pe ars an 1s right on his feet Right this way, Mr. MacDowell 
K y incon f ' cS 2 “ i. os “ch lake We have always a welcome for native genius. We admire 
le f ee er ape Soles your work very much. We want you to appreciate what 
} ; = . : ; as ani eae i ie = ve can do for you!” These generous overtures, 1f some 
Nie merete ; hs eet Bint Se , What belated, make the composer for once feel rich in 
ial t t CR Be oes vt ss ; me - <7 ee ye prospects—thanks to Europe! That is the American habit, 
it e as te alia sie 83 me ' nt fe os re a , teres to re fect Europe. Whatever has attamed prestige in Eu 
his etacie. inne os a vinttiandhon: ‘dbiinnn ae dial rope of course goes Any amount of trouble will be taken 
ne te . z. : m . ie roe , es <ploit the works of the foreigner, regardless of what 
. P : bc 1 : , ww mee ergs pet: ae te creed or school, while the American is called to meet grov 
‘ REIL S ni ai ‘ oer their way: tease ing trade requirements, edited out of all spontaneity, 4 
Tas — “ ret lef And nt y that policy holds ™ ld down to a parlor performance before he ts made 
< el 1 the pul f | a} ; sutatiors Occa available 
he \ study of the tor nvestigatior ’ ndictments and prosecutions It will be asked by some, What about Mrs. Beach, Mr 
! lutelv irre f late years rendered tl fenders more amenable Loeffler and Mr. Converse? These and two or three oth 
: é nd tl day a few publishers who are ers have to be reckoned among the few in this country 
he , , to, put the s leal int tion who have been singularly favored by fortune. Mrs. Beach, 
nullificati f our copyright eGrte square d is a relative quantity. Not very with her wide social popularity and abundant means; Mr 
} st Y greater impor i" wi whom I am acquainted. took Loeffler, with his immensely useful connections with the 
bey I ind to musical art vay of getting the royalty due him from his pul Boston Symphony Orchestra, which has repeatedly placed 
War than anv 1 b ng which had attained much itself at his service: Mr. Converse, with his conspicuous 
; eer eae opularity, but t or t could be get from the sale chair” at Harvard, not to mention his social and financial 
a ats SUCes SEee work he matter worried him. At length, at the advantages— these are the forces that have smoothed the 
' the 1¢ ' S ile int insig " . ot a» de hie he ceocured of signatures f wav for these celebrities Without such important, though 
t ‘ { Every moment that 1 W sed his song bering 1,000. With incidental, helps, it were idle to suppose for a moment that 
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these zifted individuals we 1 hi ma any 1on wht, al anv case no publisher can ¢ 


Lip I 1 } 

pon the Am ight than he himself possesses 
in keeping the pro 1] ’ 
} - 1 iy read 
evel f salable medicx 


If Mr. Benedict had read our “‘Nullified ¢ 
right” articles carefully he would have found a com 
plete explanation of his experiences with music pub 
lishers, 
ged in a cru 
sade for the moral regeneration of the music pub SEE COMMUNICATION. 


lishing trade Our “Nullified Copyright” articles 


[THe Musica Courter ts not enga 


: , \ttention ts called 

have nothing whatever to do with morals or ethics 
the paper written 

Music publishers, with a due consideration fot H foe ; 

P ‘ ». who eviden 

their antecedents, are no better and no worse than 

any other class of business men, and we certainly 


questi 
cannot blame them for taking advantage of a condi- , ‘ 
- been endeavoring 
tion which practically for them to discriminate 
in reference 
against the American composer ‘ 
: ’ ' 3 sumed in discussi 
If the music publisher finds that a condition exists rhe 
"1 , , , : crs over which 
by which he can publish two hundred foreign pu , : 
, : cate the fundamental! 
ications at the same or less expense than it would 
roll as it exists t 
cost him to publish one publication by an American 
ie, the production 
composer, who can blame him for eschewing th . 


you nay c 
+} 


hye 
1 writ 
\merican composer altogether Ml 
: . re inch 
In its final analysis, the publishing of music is 
a musi 


strictly a commercial proposition, and in our day and 
time in all commercial transactions capital is neces 
sarily the controlling factor. It is impossible prac 
tically to imagine a condition in a commercial trans 
action where capital would not be the controlling 
factor. 

The responsibility for the cavalier treatment of the 


\merican composer by the publisher is the existence 


of the condition we have been describing in these 


columns, a condition which places a discrimination 


of more than twenty thousand per cent., or two hun 
dred to one, against the works of the American 


composer. Under these circumstances, can you 


blame the publisher ? 

It is the condition that is to blame, and it will con 
tinue to crush out the American composer as long 
as it is allowed to exist. Incidentally, this points un 


erringly to the remedy \merican composers must 
; , , proper implement 
act, and now that we have bared the cause they will *F. 

be themselves to blame if they allow this outrageous , 
1 | } nis paper 

aiscrimination to continu in this connection we ' : . 
‘ ditions, admit that that questi 

might say that by morally supporting this paper and hed xi 
a reached a int where it can 

helping us to enlighten the public as to existing con 
i commerce in its present stat 


ditions, American composers would display more in t 


1 , to have just < much diffieu! 
Iging in criticisms of the , Mheulty 


Player, through this defective 


telligence than by indu 
morals or ethics of the music publishing fraternity, 
for as long as composers are content to fire blank. ee ee 
charges in the air, those who are benefiting by the _— 
nullification of our copyright law can well afford ~ rere sah 
disdainfully to treat the subject. : 

\ letter received from a member of ( ongress ex pao ee 


| 


and they 


pressed amazement that the revelations we have 
made regarding the effects upon the copyright law 
had not caused an upheaval of public sentiment on 
the part of American composers 

We must confess frankly that we are somewhat 
amazed ourselves at the apathy of American com 
posers, for the condition we have bared to the light 
of day in these columns is so vital to Ameri 
posers as to be prac tically a qi 
to them. 

Mr. Benedict seems to be badly advised in regard 
to his rights in the seven compositions he speaks of 
He does not make clear whether he conveyed title to 
these seven publications in consideration of a roy 
alty, or whether he gave or sold them outright. He 
does say that “I had no contract 


Now, if no contract exists, the title to these 


seven publications rests in Mr. Benedict. A pub 


lisher can only hold title a copyright through a 
legal assignment from th uthor, and if such 
assignment was made 

in that case the first publ 
transter the copyright without the 
\ transfer of an author's right in ci 


y 
~ 


a rovaltv is not a complete assignmen 
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More Endorsements for Dr. Mills’ Book. 
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n. | 1 n charge 
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thorough and compre 


much interested in an 
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ind it is quite certain 
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Musical Department 


hich was tormerly 


fast establishing a 
Musical instruction 

ce ind voice 

tudy of other in 

it wn publica 
tudent It is a 

for the ! rest taken 


h the value of mu 
ilized [he course ot 


p up to the higher 


oughly and sys 
titution are surrounded 
ction which cannot fail 
in the right direction 

ven to pupils to ex 


nber of trained 


nus 


heir excellent musical 
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aldwin, 


rv t twhly in its 

R. G. MeCutchan, who 
teachers and con- 

ty rather than general 
tudy should be cul- 


ving that in view, the 
t trictest sense with 
r University, and mu 


ffered the students 


Mr. MeCutchan believes 
f tical work and 
terested in this 


’ lected is “The 
recital is held, 
¢ developed undet 

re nent of Mus 


nder the direction of 
f pable assistant 
Phe curriculum 1 

1 { the university 
Zz Bachelor of 
s it e musical 
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t From an 
y the students 
' ‘ + } 
i \ K pertorime V 
ty of Arkansas has an 
The year book of the 
rec n of Mr 
eason’s work Twelve 


sical evenings are planned, twelve well balanced pro 





grams have been selected, and the club is sure to have a 
profitable and pleasant season 


STEPHEN TOWNSEND, of Boston, Mass., 1s one of the 
most successful vocal teachers in the State. He averages 
er seventy lessons a week, besides his work in public 
tie began his studies over twenty years ago with C. E 
Hays, continuing with J. Walter Davis, an old pupil of Dr 
Guilmette He studied subsequently with Max Heinrich, 
Campanari, in New York, and has been associated with 
the dean of Boston musicians, B. J. Lang 
a 
Avice HArDEMAN-DuLANEy, of Princeton, Ky., besides 
having a gratifying number of pupils, is director in the 
Collegiate Institute. She studied the piano for several 
years in the artists’ classes of Albino Gorno, following the 
Leschetizky method; subsequently in the master classes of 
\min Doerner and with Patti Thorndyke. She received 
the Springer gold medal at the Cincinnati College of Mu 
sic. and has made successful concert appearances in nearly 
every city. 
nner 
Erwin M. Hartz is the musical director of the Sugar 
Grove Conservatory of Music, Sugar Grove, Pa. A glance 
at the musical curriculum of this institution, as outlined 
in the prospectus and catalogue received, shows that this 
institution is doing its share in the musical education of 
the country. From the nature of the work set the pupils 
ind the success with which they accomplish it, it is evi 
dent that Mr. Hatz is both a painstaking and proficient 
director The institution is growing in usefulness and 
success every year, and certainly seems to deserve a full 
measure of both 
| ne 
Wittiam Louris GLover has been appointed director of 
music in the Emma Willard Conservatory of Music, at 
Troy, N. Y. Both parties are to be congratulated by the 


transactior Mr. Glover is a Bostonian, a student of Ben 
Whelply, of the Lang School, and John R. Paine, of Har 
vard University He studied for seven years in Berlin, 


doing considerable original work, and conducting a large 
class of pupils. Mr. Glover is also the musical director 
of the choir of the First Presbyterian Church, and his 
past record insures a very successful career, under his 
direction, for the Emma Willard School 
nnre 

I.AURA MINTURN is a professor of music at the Indiana 
State Normal School, which instructs over 1,200 students 
a year Che students come from every part of the ad 
joining States, and include not only beginners, but super 
visors of music and music teachers desirous of taking ad 
vanced work. There are three courses in sight reading 
and theory of music, two courses in public school methods 
and two courses in harmony, history of music, chorus 


work, et the courses ; 





re required for those wishing 
to specialize, and the institution is doing careful and con 
scientious work along the lines of musical instruction 
nme 
MarGcaret Goetz, formerly of Carnegie Hall, New York, 


1as charge of the vocal department in the Bosworth Dra 


matic School, just opened at the new Majestic Theater in 
Los Angeles \ more versatile and experienced singer, 
linguist and teacher could not easily be found for such a 
position. Miss Goetz has a large class of private pupils at 
her home studio and its bringing out some fine voices, nota- 
ble among which is that of a young and beautiful Polish 
girl, a talented protegé of Madame Modjeska, who is being 
prepared for grand opera in English, German, Italian and 
French. She will present another pupil with a fine lyric 
voice named Jenny Lind. Both of these girls live at Santa 
Ana and are frequently heard by Madame Modjeska and 

1 Miss Goetz sang in a recital given by the 
bell Club on November 30. She is the director of musik 


the First Unitarian Church 


American Institute of Applied Music Recitals. 


December 11 there was given an organ recital in the 


Fifth Avenue Baptist Church by Harry Rowe Shelley 

| the coming Friday, at 8:15, there 1s to be a stu 
nts’ recital in the assembly rooms of the American 
Institute of Applied Music, Kate S. Chittenden, dean 


Piano, violin and vocal numbers make up the program 








hirteen numbers 


Spalding, Soloist at Next Volpe Concert, 


The second concert of the Volpe Symphony Orchestra 
‘s announced for Thursday evening, January a1, at Car 


gic Hall The soloist will be Albert Spalding 
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ST. LOUIS MUSICAL 


NEWS. ters there ar an ne I rganizat t Dr. Nicholas Elsenheimer, Teacher, Conductor and 
Dec 2, 1908 MONE i ire the Aj th mpi M Composer. 


New York Arion Concert. 


Artists from the Berritt Stedie. Carolyn Louise Willard in a Chicago Recital. 


Goodson Due in San Francisco Next Week. 


(, 


Heinrich Meyn in New York, Boston and London. 
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; ( illeria Rusticana Paghacci,” “La Chair.’ 
na wa 
**Lucia,”’ December Il. 
Pre I ‘ " ni Polese Arimondi, ete Conductor, 
. : Campanini 
Ranzenbers *‘ Thais,"’ December 12 (Matinee). 
; - Garden, Valles, Renaud, ete. Conductor, Campanini 
Wa on 
Hl * Traviata,’’ December 12. 
trazzim, Constantino, Crabb Sammarco. et Con 
d impanini 
- Otto G ‘* Boheme,"’ December 14. 
the last Melba, Trentini, Zenatello, Sammarco, Gilibert, etc. Con 
‘ 
" ¢ tor, Campanin 
t known lad Melba made a triumphant re-entry on the Man 
; ' rdan ittan stage Monday night, supplementing the many pre 
“« ng. for ‘ l h had in this city She was not 
j ceded idequately supported by Zenatello The balance of the 
/ ' 
: tor t ist included Trentim, Sammarco, Gilibert, ete Conduc 
D, plicatec T | impanini 
' 
r the 
eal GABRILOWITSCH AT KLEIN CONCERT. 
c, mytho Gabrilowitsch, the great Russian pianist, played six num 
every one it Hermann Klein's concert Sunday afternoon of this 
i lerring veek It w e eleventh in the series of concerts, and 
ti d yy ¢ 
t ane the program was unusually attractive Encores being for- 
rs rehestra bidder hence had to content itself with the six re 
ye com which Gabrilowitsch received after his wonderful pet 
(; merung } > 
net x f nat if the Chopin polonaise in A flat Besides Ga 
ever na brilowits« is the star of the occasion, there were other 
t nakes f high reputati namely, Albert Janpolski, the 
bear, ) « ‘NEY Russian baritone, and Leo Schulz, as a member of the Kauf 
{ : S Quartet Eva Mylott, a contralto, was the 
netra e1 vet The orde f the program follows 
+} 
i fe) ‘ ( ; \llegr Moderat 
: , , \y ’ Haya: 
\ t 
; l Kauf Quartet 
n Kauf Jose Urdang, H C. Cordua 
> whittle the I Schulz 
‘ if | ) Fue One Pschaikowsky 
r Russian Volkslied 
> iH M Kallimikoft 
NM Ww 1 \l he ' h 
, s ) \b Scl nam 
, ( \ Gluck- Brahms 
‘ « ! \ qc? i] 
re Gal wits 
1 ( t (st ] 
wi \ a ( la P hic 
Eva Mylot 
i Ww 
) \ 4 N \dag I t 
( Sch al 
; . Qua 
ine > s 
Fos N M Hense he 
~ W t \ W I \ RN I ik. Beale 
ony : I Wi Speak ( \. Grant-Schaefe 
ntion R ne Dow N Edward Germa 
brig \l be la k 
j e, & N Rubinst 
> - = I Er Moszkowsk 
Boheme," December ll. ’ , ’ 
Gabr ts 
{ he} 8) 
1 Late, So | W. W. Gilchrist 
“Carmen,” December 12 (Matinee). Caut Paul Bh 
N \ Ca Chas. W t 
i Rec ‘ T Rieg 
~ } a» My 
* Tosca,"’ December 12. — , 
Mr. Klein has been most fortunate in his artists this sea 
S] tor with but e exception, due to a bereavement, every 


METROPOLITAN OPERA HOUSE. 


** Aida,’’ December 9. 


* Goetterdaemmerung,’’ December 10. 


“* Traviata,’ Decernber 14. 


Sembrich, Caru Amato, ete Conductor, Spetrino 
nre 
MANHATTAN OPERA HOUSE. 


Triple Bill, December 9. 


‘abroad under César 


singer or instrumentalist announced in advance has ap- 


peared. Last Sunday all of the artists were in the best 


spirits. Gabrilowitsch played with rare beauty of tone and 


with consummate art, and always with that simplicity that 


indicates the soulful artist Nothing more beautiful in 


poetic piano playing could be conceived than the Russian 
artist’s performance of the Rubinstein barcarolle in G 
minor. The other numbers were equally fine, but his ap- 


pearance at this concert will linger in the memory of the 
listeners through the barcarolle, which he made an exquis- 
ite tone poem. Mr. Janpolski has grown in artistic stature 
His voice has a wonder- 
for 


since the writer last heard him 


tully sympathetic quality and his singing is notable 


fervor and finish. Mr. Janpolski has had remarkable suc 


cess throughout the country singing the title role in Tschai- 


kowsky’s opera, “Eugen Onegin,” and the number from 
this work, which Mr. Janpolski sang last Sunday in the 
original Pushkin text, revealed the artist in the very best 
form The Russian folkslied and the other Russian song 
by Kallimkoff proved likewise very interesting. The Rus- 
sian language looks anything but musical in type, but, 


strangely enough, it is most musical as Mr. Janpolski sings 
it. The quartet had some merits, but the first violinist’s 
times. Mr. Schulz, 


nobility of his cello tone, 


tone is rather scratchy at however, 


atoned fer everything by the 
which formed the musical foundation for his colleagues 


Next Sunday, Mr. Klein will present another pianist of 


first rank, namely, Fannie Bloomfield Zeisler, who will 
play, among other numbers, the Beethoven sonata, op. 31, 
No. 2, and with Otto Meyer, violinist, Madame Zeisler will 


unite in two movements of the Kreutzer sonata. The sing- 


ers for next Sunday are Frank Ormsby and Lillie Lawlor 


The Beethoven numbers announced for the forthcoming 
concert are doubtless in memory of the composer, who was 
born in the month of December, between the 12th and the 


17th, the latter date being the anniversary of his baptism 


Clara Farrington’s Recital. 


Clara Farrington, the violinist, assisted by Cecil James, 
tenor, gave a most delightful recital in the college room 
at the Hotet Astor on Saturday afternoon, December 12, 
before a large and fashionable audience. Miss Farrington 
played the Vieuxtemps D minor “concerto, and the diff 
cult "Moise" 


selections by 


variations on the G string by Paganini, as 


well as Handel, d' Ambrosio, Sarasate and 
lschaikowsky, and in response to the demand for an en 
Dvorak ’s Miss 
ton's playing showed the result of her many years’ study 


Besides 


core, she gave ‘Humoresque.” Farring 


I Thomson and other masters 
a well developed technic, which enables her to overcome 
the most difficult passages with apparent ease, Miss Far 
rington is gifted with a thoroughly musical temperament, 
a temperament by means of which she continues to pene 
trate all the subtle poetic beauties of the compositions by 
various masters whether they be classical or modern 

New York 
from “La Boheme,” 
Gertrude Souci. He 
sang with 
His efforts called forth a 


Augusta Farrington was 


well known to concert 


Manini” 


Cecil Jame s, who ts 


goers, sang the “Gelida and 


songs by Barnby and Sans was im 


splendid votee, and as usual intelligence and 


much feeling demand for an 
encore which he gracefully gave 


the accompanist 


Wuliner-Bos Recitals at Mendelssohn Hall. 


The sold for the Willner-Bos 
Mendelssohn Hall, Friday mght of this week 
the same hall 
Willner 
Zarathustra’s,” a setting by Arnold 

Nietzsche text. Dr. Willner recognized, the 
Mendelssohn years ago, and this 
him was on the joint recital which Dr, Willner 
James’ Hall, in London, with Kubelik 


recital at 
Another 
Thursday evening, 
“Aus dem 
Mendels 


house 1s out 


recital will be given in 
January when Dr will 


Nachtliede 


sohn, to the 


sing 


genius of young some 
work by 


gave at St 
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“Carmen,” 


The New York Times. 

It was a high colored and 
highly accentuated perforn 
ance 


The atine Sun. 


The chief cau 


composure of the hearers 
during the first two acts 


were Mr. Toscanini’s misdi 


rected attempts to ret 
things by eliminating 1 
of the hfe from Bizet 
piquant rhythms 


The eiftie Sun. 

Farrar appeared to be 
poor voice or healt! 
sang with great reserv« 

She New gs Times 

The cho did me 
good singing 
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George F. Daniels. 





Geo Dante for ten years president of the Han 

d nad ydn Society f Boston, died suddenly of pneu 
ni on December, 1 at his home in Brookline after 
brief illnes Mr. Daniels was born in Boston, March 
ind received his early education in the public 

‘ f hi tive city, graduating from the English 
Hig In musical and art circles his influence was 
felt During his term of service as president of 

e H nd Haydn Society it greatly gained in ac 

y | iintained a high standard of excellence. He 

i ganization January 24, 1874—his father, Wil 
Danie was a member from 1844 to the time of his 

th 1 1886 Through the untiring efforts of Mr 
Da e Handel and Haydn Building Fund, first men 
t ed 1 1824, and allowed to fall into obscurity until 
1834 x new impetus, Mr. Daniels’ ambition be 
( j fund iff a" enable the society 

rect building of its owt ontaining a hall suitable 

f ne for the valuable musical library 
f tl ety and rooms for the use of committees and 
meml Mr. Daniels wa member of the Boston Art 
( ( " member of the Harvard Musical 
\ Ile was well known in the business world 
ind sw o1 f Boston's prominent merchants, having 
d presidency of the Boston Boot and Shoe Club, 

t Jew England Sl nd Leather Exchange, and was 
ut time of death, vice president of the Bos 

t Board of Trade He 1 urvived by a widow, Maria 
W. Dani (sist f t late Lyman Wheeler), and a 


\ 
| 
W ) 
I 
ck ft 
f 
{ 
\ 
\W 
Siu 
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Mabel W. Daniels, well known as a composer 


vr of “An American Girl in Munich: Im 


rial servic by the Handel and Haydn Society 
tra, under the direction of Mr. Mollenhauer, 
| t Chi ring Hall, on December 27 (A 
Mr Dar s’ death appe ired in the Boston let 
week bu i t] request f friends of the d 
re exte d obitua is published 
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k Shi remembered for her brilliant literary 
wit. S \ ipl t of considerable 

l in 4 cag ! pror ent mstruct 
t &¢ ily mad under Barth and other 
lat S vas invaluable in her services to the 
‘ W to ‘ 1 mnection with het 
diy n of the Library of Congress, she 
‘ perience to assist them in 
Mr = irer pp ired several times on 

ti Dt rat bot is planist and accompanist 

r marriag had taken frequent business trips 


ummer they have occu 
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R Waldort-Astoria During 
int I nposer will reecive with the 
) Mrs. Harry Wallerstein, Mrs. Donald McLean 
\I \ 1 R. Chapman The program will in 
( S s Christmas.” Roland Paul, 
1 | ) f players from. the 
\ Op c, W t club. William 
IK. 4 mnan wall luct The program follows Over 
‘ \ Xossini Morning” (waltz song), 
André Benot gavott Mignon Thomas; “Man 
Lange, Spanish Gypsy Lasset Rudolph’s 
frot La Bohem Puccini; “Ave Maria,” 
Mar it ( N t I'schaikowsky; “The 
> Christn Chaminack prayer, trom *Tann 


by Macy); “Ride f the Valkyries,” 


Meistersinger” 
Will o’ the 
“Songs My 

Suzan,” Cas 

Offenbach ; 


lendelssohn: “The 


ffmann, 
Boecherini Spinning Song,” 
Days of Ok Paderewski (arranged for women’s 


Wagner 


To Arrive January 15. 


pianist, will arrive here on 
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MUSICAL EVENTS IN BALTIMORE. 
Sactimore, Md., December 12, 1908 


¢ new three manual organ recently installed at St 


David's Church at Roland Park, was used for the first time 


last 
and ¢ 


Mil 
Chur 
for h 

1] 

bla 


pupil 


loway is the 


the Peabody in arranging a weekly 


Sunday It is a thoroughly up to date instrument, 


ompletes the equipment of this edifice. Lorraine Hol 
organist and choirmaster 

a 
organist and 


Christ 
contralto, 


choirmaster of 
Franklin, the 


es Farrow, 
ch, has engaged Mrs. Henry 
is choir 


nre 


rold Randolph has instituted an excellent scheme at 


recital for advanced 


heard in a 


s, thus giving them the opportunity to be 


more or less semi-public performance. Through the cour 
tesy of a special invitation from Ernest Hutcheson, THe 
Musicat Courier correspondent attended the concert De 
cember 9, when four of Mr. Hutcheson’s pupils and one of 


Mr 
in A 
tive ¢ 


enbe 


move 


Maas; 


certo 


worms 
1 


WOTK, 


Minetti presented the following program: Concerto 
Anne Hull; recita 
Mozart, Elizabeth Bohn 
MacDowell, and first 


Marguerite 


minor (first movement), Grieg, 
ind aria, for mezzo soprano, 
study in F sharp, 


MacDowell’s 


second and third movements of Carl Reinecke’s con 


gz; concert 


ment of second concerto, 


in ff sharp minor, Marie Hansen. All of these young 
n deserve hearty commendation for their meritorious 


through which they reflected much credit on their 


instructors and the school 
a nd 
The Musical Art opened its ninth season with a 
concert at Lehmann’s Hall, December 9. The personnel 
of the club follows: Tenors—Jesse S. Edwards, Lynn Ho 


bart, 
EK. ] 


Sum: 


\. Cookman Leach, Felix A. McNally, Joseph C. Miller, 
Paul, Charles C. Scheuerman, Hobart Smock, Lee W 
ver, Fred. M. Supplee, William H. Taubert, John P. Tin 


gle, William W, Tingle, Harry C. Williams and Charles R 


W oor 
ton, J 
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Odell, Charles N 


M. Smith 
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gittec 
progr 
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“How the 
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tunity 


the following splendid program 
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minut 
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tonne a 
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The Arundell, the 
ier activities in the 


urday 


Che 


Chittenden, 


lows,” “Night 


Is; basses, John Baling, J. Carroll Clark, James A. Clay 
oseph \. Degenhardt, A. Leslie Duvall, Harry D. East 
R. Fuller Fleet, Sol. Frank, Harry Gerhold, William 
William C. Horn, W. P 
Parrish, Harry C 


Melamet is the 


roppel, MeConnor, Grant 


Primrose and Harry 
conductor Howard 
Sokolove, a 
Peabody, was the violin soloist The 


“Media Vita,” Bruch; 


songs by Kremser 


David 


her was the accompanist and Harry 


1 pupil at the 
im included these numbers 
e de Ballet,” De 


Rills 


Beriot; four 


Are Murmuring,” “Sunshine Through My 


Song” and “The Duo”; “Prize Song” 
Die Meistersinger,” Wagener; scherzo in E minor, 
Scissors Grinder,” Jungst; “When I Know 


Know,” Buck, and “Hunter's 


sky; “The 


You 


1.] 
is 


Farewell,” 
sohn 


Peabody recital gave Baltimore an oppor 
to hear the Russian pianist, Ossip Gabrilowitsch, in 
Rondo in A minor, Mo 
prelude in A minor, Bach; sarabande in E minor, 
; gavotte in B minor, Bach (transcribed for piano by 
Musical,” in A flat, Schubert; 
t in B minor, Schubert; sonata in B flat minor, Cho 
melodie in E minor, Gabrilowitsch; etude, “En Au 
Moszkowsk1; 


in F minor, Liszt 


Saéns); “Moment 


gavotte in D major, Glazounow 


a 


leading woman's club, began its win 
music section with a concert last Sat 
Artists from Washington united in the program 
Mira 


Herbert I 


Bowen 


participants were: Mrs. W. F 
Ethel Lee, cello. Mrs 


pianist ; 


violin; 


Greene is chairman of the music section MH 
Schenck’'s Choruses a Brilliant Success. 

The first performance of Elliott Schenck’s two mak 
choruses, “If Wishes Were Horses” and “O Lady Moon,” 
words by Mrs. M. R. Haskins, took place last week un 
der most favorable circumstances The composer con 


ducted in 


Club 


applause I 


terms 
iy 
whit 
praise 
! 
sohn 
in? P 
Schet 
made 


Mrs 


charn 


Dantel 
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person his own well known Schubert Glee 


whose interpretation was rewarded with rounds of 
he New York 


Schenck’s compositions and their reception, 


Herald speaks in the highest 


of Mr 


the New Jersey papers are unanimous im their 
The next performance will be by the Mendels 
Glee Club in February; later they will be heard 


hiladelphia and elsewhere At this concert. Mr 


ick utilized his New York Festival Orchestra, which 


a deep impression, Mr. Campanari also assisting 


Haskins 


ung poems 


received many congratulations on her 


Daniel Mayer in New York. 
Mayer, the 
vccompanied by his wife and daughter, is visiting 
country in connection with e Mischa Elman tour 


Hotel Knickerbocker 


well known London musical man 


+ 





Mayers are guests at the 





COURIER 


CAL 














a, 





BLOOMFIELD ZEISLER RECITAL. 


‘= 








The annual New 
fascinating piano cl 
place at Carnegi 
the large Lue 
enthusiasm 


tional in her 


, 
scheme 


player 


musical virtues t 


the memorable 


that occasionally 


was lacking altoget! 


reserve manifested from the | 


yrogram showed how 


ich nart 
rch a pat 


splendid 
ind how mu | 


that emanates fr 


the musi 


board. It was a notable 


ional balance and complete 


and m 


not 


minute in finish 
Zeisler’s art does 
osaics skillful 
ind logical 


broadly, « 


i tew 
magicians 
Phe stylistic 
rst three nu 
mpd Rameau 
crystal 


poetical ps 


VIRGIL 


TOUR of PRINCIPAL SOUTHERN CITIES by Mr. and 
Mrs. A. K. VIRGIL under the auspices of The Inter- 
national Society of Pianoforte Teachers and Players. 
SPECIAL FIVE WEEKS COURSE for Piano Teachers, 
Players and Pupils in the Art of Piano Playing and 





ENTIRE SEASON 


Macmillen in Berlin. 


An American Opera Debutante. 


AMERICAN TOUR 
ENTIRE SEASON 
1909-10 


IN EUROPE 


UMANN-HEINK 


Address HENRY WOLFSOHN, 131 East 17th Street, 


1908-9 
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Method of Teaching in ATLANTA, Georgia. 

For further particulars address A. K. Virgil, care 
Messrs. Phillips and Crew, or Hotel Bellevue, Peach 
Tree St. Atlanta, Ga 
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VOCAL INSTRUCTION 


RESULTS 
to highest Stage- 


RAPID AND POSITIVE 
technical rudiments 
Perfect Surety of Tone and Artistic 
Phenomenally successtul systematical 
Pull Repertoire Preparation in all 


From firs 
Pertection 
Interpretation 
technical training 
modern languages 

for OPERA ACTING) CONCERT and ORATORIO 


Residence: 80 Riverside Drive, New York 


SOPRANO Phone 2007 R 





Suite 827, Carnegie Hal! NEW YORK 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
| Madroce GEO, $, GRENNELL, Mg.. 004 26 $1, troipe, 6.1 


Personal Add: 
15 Wittew Street, Breetiys, & Ti "Pheee, 3141 ©. Male 
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Under Exclusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 


LORENGE Vi lf FORD Mezzo Soprano 


Pormerty with Coarted Metro- 
PERSONAL ADDRESS : 


politan Opera Company 
79 Halsey Street, Newark, N. J. 
"Phone: 1192 Newark 








MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Se OE PAIM, Kaiser Witheimetr. | 





HIN AMERICA 


October 15 to 
December 24 





SPENCER 


CONTRALTO 


204 West 94th Street 
Phone : 9488 River 
Management: HENRY WOLFSOHN 


SAUER : 


AUSPICES OF 


WM. KNABE & CO. 








MANAGEMENT : 


BERNHARD ULRICH 


Lyric Theatre, Baltimore 
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CHICAGO MUSICAL COLLEGE 


Peunded 1867 DR. P. ZIBGPELD, President 
College Building, 202 Michigan Boulevard, Chicago, Ii}. 





No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 
in 


investigation will demonstrate the superiority of this institutica. 


SCHOOL OF MUSIC ELOCUTION 
OPERA 


ACTING 
MODERN LANGUAGES 


BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 
DR. LOUIS FALK HUGO HEERM 
HANS VON SCHILLER ERNESTO CONSOLO 
WILLIAM CASTLE HERMAN DEVRIES 
FELIX BOROWSKI MRS. 0. L. FOX. 
J. H. GILMOUR, Directer School of Acting. 
NUGO MEBRMANN, the world renowned Violinist and Instructor 
of Germany, will continue to direct the violin department. : 
ERNESTO CONSOLO, the eminent Italian Pianist, has been re- 
engaged and wil! acccpt a limited number of pupils. 
STUBENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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in America), by Sinigaglia; concerts for piano by Sgam- 
bati (op. 15); and Richard Strauss symphonic fantaisie, 
‘Aus Italien.’ 


nme 
Che tenth program of the Theodore Thomas Orchestra 
will be a Beethoven anniversary program 
nme 
For commencement concerts given with the pupils of 
music schools, colleges and conservatories, including one 
rehearsal, come under the same price of $7 per man; 
extra rehearsals limited to three hours, $2. Permission 
must be obtained from the board of directors of the 
musical union before accepting engagements under this 
paragraph It should be that if the engaging party is 
willing to pay premium for Thomas musicians, the mu 
cians should receive it in all fairness to all concerned 
eRe 


Blanche Marchesi, daughter of the famous voice teacher, 
Mathilde Marchesi, will be heard in a song recital at 
Studebaker Theater, Sunday afternoon, January 3, under 
the direction of F. Wight Neumann. Further announce- 
ments by Mr. Neumann are: Emmy Destinn, the Bohemian 
oprano from the Royal Opera House, in Berlin, and 
Metropolitan Opera Company, of New York, in a song 
ecital at Orchestra Hall, Saturday afternoon, January 9; 
the New York Symphony Orchestra, in orchestral con 
ert, at Orchestra Hall, Sunday afternoon, January 10; 
Ossip Gabrilowitsch, Russian piano virtuoso, piano recital, 
Sunday afternoon, January 17, at Music Hall; Mischa 
1 Eu 


Elman, the young violin virtuoso, whose success i 
rope has been unprecedented, in recital, Sunday afternoon, 
January 24, at Orchestra Hall; Kneisel Quartet, second 
chamber music concert, Sunday afternoon, January 31, at 


a A 
Glenn Dillard Gunn, pianist, critic and lecturer, will 
give his annual recital Sunday afternoon, December 20, at 
Music Hall, under the direction of F. Wight Neumann 
Mr. Gunn's program contains two novelties—“Barcarolle,” 
by Alka ind “Bell Across the Trees,” by Debussy The 


mplete program will be as follows 
T ( ral | 1 Bach- Busoni 
I Di t I j 

Machet auf, ruft ! Stimn 
Sonata N Beethoven 
Imprompt p. 90, N ' , Schubert 
Int ‘ N Brahms 
| ¢ N trahms 
67, No. 6 (new) Alka: 
Acréss the Tree Debussy 
I \ minor Debussy 
Ballac G minor Chopin 
Impromptu, F sharp major Chopin 
Nocturr C sharp minor (post.) .Chopin 
( t maior . Paganini-I iszt 
atior \ mir Paganini-Liszt 

| nn ed 


The A. L. White Manufacturing Company has just put 
upon the market a seven and one-third octave practice 
clavier, which is supported upon a portable framework at 


the same elevation as the piano keyboard, and the price of 
which places it within the purchasing power of all stu 
dents. The New England Conservatory has just installed 
ten of these claviers. All information will be supplied by 


writing the A. L.. White Manufacturing Company 
| a 
The Marion Green Concert Company, consisting of 
Marion Green, basso; Katharine Howard, pianist, and Day 
Williams, cellist, gave a concert at the Woodlawn Park 
Presbyterian Church on December 11 \ very interesting 
program of solo and ensemble numbers was given 
eFe 
Among the composers of Chicago must be mentioned 
James G. MacDermid, who has written two groups of 
Among 
the latter is one called “Charity.” which is numbered in 


songs called scriptural songs and secular songs 


the repertory of some of the leading Chicago singers 
eRe 


Paloma Schramm, the gifted pupil of Regina Watson, 


recently played for a musicale at Memphis, given under 
the auspices of May Pomeroy Graves. Miss Schramm met 
with much success, playing the following program: Schu 


bert’s B flat impromptu; Scarlatti-Tausig “Pastorale”; the 
Bach chromatic fantaisie and fugue; Wagner-Tausig “Love 
Song,” from “Die Walkiire”; Schubert-Liszt “Hark, Hark 
the Lark”: the Schumann “Papillons”; Schumann-Liszt 
“Spring Night”; a Chopin group, consisting of prelude in 
E minor, waltz in E minor, nocturne in B major, and the 
B flat minor scherzo. Miss Schramm also improvised on a 
theme given by a prominent Memphis musician. Many 
plans are on the tapis for this unusually talented girl, and 
she will be heard later in the season with orchestra. On 
December 10 she and her sister Karla gave a concert for 
the Council of Jewish Women at Fullerton Hall, 
unre 
Leon Marx has been engaged for the Euterpean Club’s 
concert on December 17. On December 3 Mr. Marx played 
for the Irving Park Country Club, and on December 1 
for the Cecelian chorus concert in South Chicago. In 
November, among many engagements filled by Mr. Marx, 
was a concert for the Friendly Aid Society at the resi- 
dence of Mrs. C. H. Stoddart in Aldine Square. On this 
occasion, assisted by Sadie Kraus Marx, Mr. Marx played 
the Mozart concerto in A major. 
nee 
Walter Spry, who is well known as a pianist and musi- 
cal educator, will give his annual piano recital Sunday 
afternoon, January 3, at Music Hall, under the direction 
of F. Wight Neumann. Mr. Spry will have the assistance 
of Alexander Krauss, a violinist of the Theodore Thomas 
Orchestra, and the program will contain selections by Men- 
delssohn, Liszt, Chopin, and Schubert's “Rondo Brillant,” 
op. 70, for piano and violin; also the sonata in G major, 
op. 78, by Brahms, for violin and piano. 
eee 
Martin Ballmann, assisted by the Ballmann Quintet Club, 
gave a concert at Music Hall on December 6. The open 
ing number was a fine old suite by Bach for flute and 
string quintet. The work was beautifully played by both 
Mr. Ballmann, the flutist, and the Quintet. It was superb en 
semble work. Following came the ballet music from “Or 
pheus” by Gluck and a Mozart quartet for flute, violin, viola 
and cello, and one regretted that the entire program was 
not made up of these lovely and but rarely heard selec 
tions. The assisting artists were Clara Marie Katzenberger, 
who possesses a light soprano voice of agreeable timbre; 
Karl Reckzeh, pianist; Max Steindel, cello, and Dr. Homer 
\. Drake, baritone 
| an 
\ delightful sonata evening was given by Mr. and Mrs 
Frederik Frederiksen at Auditorium Recital Hall on De 
cember 10, assisted by Justine Wegener, soprano. Mr. and 
Mrs. Frederiksen played the Beethoven sonata, op. 30, No 
2, in C minor; the Sjogren sonata, op. 19, in G minor, and 
the Edward Schiitt suite, op. 61, No. 2, in D major. Rarely 
is such finely balanced work heard as these two artists 
gave, and it was an evening to he remembered with great 
pleasure Madame Wagner sang ‘“Friihlingsliebe,” by 
Franz, and “Good Morning,’ by Grieg, with much taste 
ind good vocal command. The second concert in Mr. and 
Mrs. Frederiksen’s series will be a violin and piano recital 
on February 11 
ee 
The American Conservatory has arranged a series of 
fifteen Saturday morning recitals to be given at Kimball 
Rehearsal Hall by members of the artists’ class. Each pro 
gram will be performed by a pianist and vocalist selected 
from the most advanced students of the various teachers, 
and will include the masterpieces of song and piano litera 
ture. The series will begin on Saturday morning, Janu 
ary 16, at 11 o'clock, when the program will be given by 
Flma Wallace and Olga Urson 
ePFe 
Bertha Stevens, long associated with the Sherwood 
School as one of its leading piano teachers, has resigned 
from its faculty, and is now located in her private studio 
in the Auditorium Building. 
eee 
Christine Brooks, a soprano, formerly well known in Chi- 
cago as a pupil of Mrs. Rudolph Ganz, has been meeting 
with much success abroad singing in London, Berlin and 
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Consolo and the Thomas Orchestra. loscanini nemorize, relating of one occasion when he complet nd his musical gifts clude keen intelligence, excellent 
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{ Stock and tl ver there any traces of subordination t the score his par 
Sgambat I and the accompanying irstrument (the orchestra played 
as one man, of course) moved along together, bot! 
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Gabrilowitsch Recital January 10. 
Ossip Gabrilowitsch, the Russian pianist, 
will give a recital under Loudon Charlton's 
direction, at Carnegie Hall, Sunday afternoon, 
January 10, Gabrilowitsch will play composi 
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tions of Mozart, Beethoven, Mendelssohn 
Schumann, Chopin, Gluck-Brahms, Henselt 
Gabrilowitsch and Liszt Phe Russian artist's 
~ list of engagements is a long one, his recital 
tour extending to the Pacific Coast and last 
ing up to the close of the season 
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Brahm van den Berg, the Dutch pianist, now 
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rftormance of this male choir seems hardly possible 
mprove upon, sé xcellent are the shading and dramati 
d r ti intelligent readings, it has beet 
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nizat The Cutter standard has been kept up, and 
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Che Ricker-Merrill song recital, given in Portland, Me., 
December 2, was perhaps the most brilliant social and mu 
ical event of that city’s season, and the hall was full to 
the doors, as many of Miss Ricker’s old friends were 
ind likewise Mr. Merrill's friends, as 
both of these singers are artists of the first degree, and 
Katherine 
Ricker’s songs were so beautifully rendered that she was 


present to hear her, 
ence very popular in and around Portland 
recalled many times, and was compelled to respond to sev 
ral encores. Charmingly befrocked and in splendid voice 
Miss Ricker was a triumphant success in every number 
Che program opened with Mozart’s “La ci darem,” sung 
by Miss Ricker and Mr. Merrill, followed by a couple of 
“Pilgrim's Song”; “La 


ongs by the latter; Tschaikowskvy's 


Selle du Roi,” and “Sous les Orangers,” both by Holmes ; 
“Heimliche Aufforderung,” by Strauss: “O Let Night Speak 
f Me,” Chadwick; “Ere the Moon Begins to Rise,” Man 
ney; “When the Roses Bloom,” Reichardt, were the bal 


ance Of Miss Ricker’s songs, together with a couple more 
of duets with Mr. Merrill When the Roses Bloom” had 
to be repeated, and even then Miss Ricker was importuned 
to return to the platform rhe final duet was also en 

red and was repeated. Mr. Merrill 
nuccini and Kandegger, and sings at present at Emanuel 


Church in Boston, while Miss Ricker 


studied with Van 


is still delighting 


congregati na Back Bay church. Mary Cobb, of Port 
land, was at the piano, playing very pleasing accompani 
iments to the songs. The press report is loud in praise of 
the concert nd says “It was a charming program and 


oth singers were in capital vein and so delighted were 


ey demanded encore after encore, and even 


then they were hardly satisfied.” “No musical evening has 
een given in Portland im ng time that possessed the 
ame charm of that last evening. * * * Miss Ricker’s 
beautiful voice showed to immense advantage, and harmon 


ized perfectly with Mr. Merrill's splendid bass. * * * A 
charming personality adds to the pleasure of Miss Rick 
er’s singing, and she was a most attractive picture.” 
| a ed 
kmma Buttrick Noyes, soprano, and Stuart Baird, both 


of Brookline, gave a musical vaudeville in Portland re 
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cently in a very attractive way, adding materially to the. so exultant and demonst: © become noi 

box receipts of the Williston Church entertainment giver and even then was inadequate t illy mak 

in that city, at the re-dedication of this edifice rt s alluring charm « ill Phere s admiral 

reports of these amateut very flattering indeed, and the art of Bos whet carr! t ister 

recall the artistry of the same in Boston last spring a i r’s wonderful word-pamting on and 

big benefit promoted for the Chelsea sufferers I ‘Der Leiermann,” * r Lindenbaum 

Ree . .” by Lowe; ; i 

\ third series of concerts is announced by old * lambour, 

Dolmetsch, consisting ‘ music p ryed upo! 

instruments by thos« 1 tl 

of the work undertake 

Hall, as of old, o1 

and February 9, at 

year ago will be 1 

the Christmas mus 

things, for instance 
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thy McTaggart Mi 

borne, while the player 
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Symphony members 


Lhevinne, the 
in Boston for hi 
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Symphony Orches 
stein’s concerto 1 
mer successes 
Lhevinne will 
Liszt's sonata it 
arranged by Godowsky; 


by Liadoff; a Chopin 


Dhe Legend of ot 
and poem by Isabella 
by the Cecilia Society o 
fall, with Wallace Good: 
ing solo artists assisting 
Blanche Kilduff, sopran 
Stephen Townsend, baritor 
Master Francis G. Walsh 
ton Symphony Orchestr 
ter, and Albert Snow, 
commendable in the we 
engrossing moments, 
nteresting, yet was 
Goodrich’s conducting, whicl 


actual poetic feeling, added t ich good sing 


ing of some of those assisting, for instance, Willan 


at times giving beautiful tonal ‘ hers, seemingly 
wholly inadequate for what she was trying o t 1s to 
hoped that the young singer’s difficulty 
ee ee ere ae ee ee Reinald Werrenrath in Boston. 
send has never done 

annals of his arti 

ing a splendid px 

when he sang, “Pr 

Mr. Townsend 

i" his fine Lanne 

which vividly portrayed the 

stamped this singer as 

piece of as fine singing as the Par omposition 

was that of Mr. Werrenrath tage presence 

cellent declamation are to be remembered as ar 

treat. Dr. Lawson has yor good timbre 

always with intelligence and inement. But 

the small showing which Boston manite 

The Cecilia choir 1 n honor ts 

regards the many y t has lived \ mne d hediew. ¢ , 

i ee “ Be ae al rit Marie Zeckhwer Makes a Hit in Princeton. 


quality of its 


There were nineteen 
here by Dr. Ludwig W 
and without any encore 
edly ( illed and rec alled 
art and how he lox 
and is assuredly t 
in the results 
Boston Dr. Willner 
brother artist, Coenr 
and rhythm altogether so admit 
at a loss as to how 


such accompaniment while 1 f singer wa 1 retty 1 nd ro i . 
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Che ekki Sun 


which must 


ment time may pass on Gustav Mahler's 
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minds, in the same category with Berlioz, 
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whom neither agrees, and yet all three must agree 


But then that is Finck It is always 
Ways agrecal n ilways origina 
f The 

ay th Press, makes 





be acknowledged this symphony in C 





remarkable composition Very true Mr 
something He is not afraid to sign his name 
and he says it We would advise the 

who are erested in these matters to 

») of Tribune criticisms and tind one in 
declaration of opinion Chat would also 


Yew Huck sce rib, 
GUSTAV MAHLER’'S SECOND 
SYMPHONY 
the patrons of the New York 
my Soc doubtless looked upon 
Gustav Mahl 





r as their guest last evening 


when he conducted the second of his eig! 


| 
symphonies at Carnegie Hall, it was by 


demonstrations of far more than mers po 
teness that the large audience found vent 
for its feelings of interest and pleasur mm 
1 ew music and its author After the 


Schubertian second movement there wa 


long continued applause, and at the clos 
f the composition, which had lasted, in 
cluding two five-minute intermuissions, on 
hour and twenty-five minute there was 


cheering and waving of handkerechieis until 


\ir. Mahler was compelled to appear sev 
his thanks and apprecia 
tion Whatever the relationship betwee 
the composer's lofty aim and his actual 

h 





eral times to bow 


complishment im this symphony, it 1 
pleasure to record the quick and evidently 
ncere expression of a New York audience 
tf representative character im its favor It 
none too often that a symphonic writer 
of first class attaimments stands before 


\merican music lovers in their own coun 
rv, and it is good to have such occasions 





marked in fashion of last night 





It was a ponderous musical apparatus 
that Mr. Mahler's work demanded for 
presentation Including the orchestra v 





ible upon the stage ind the several groups 
of brass instruments heard from 
there were 115 players enlisted 
mixed chorus 1 200 voices trom 
torio Society and a soprano and a 





soloist If composers go much further in 
enlarging the machinery needed tor a heai 
ing of their scores symphonic concerts wi 
hecome too expensive for even the willing 
est set of guarantors to maintain But as 
Mr. Mahler is by no means alone among 
modern composers in his demands for the 
largest and most varied assortment of or 


chestral instruments, this feature of his ses 


nd content of the 





deration 





The composer has distinctly asserted that 


le secks expression in music only when m 
other medium will convey his thought, and 
I h all the mor 
weight from Mr. Mahler, since he has given 
proot of some eloquence as a writer in 
words It is not easy, therefore, to say 
what he meant to utter in this C minor 
symphony, especially as several of the five 


s declaration comes wit 


movements contain widely contrasted 
$ The first sectior s an allegro 


naestoso, and its main theme ts rather sen 


tentiously mournful It is interrupted, 
however, by what is perhaps the most beau 
/ aaifle 


tiful episode oft Vv, & passage 
tor strings, harp or two subdued 





brass instruments singularly love 
. 


arks back to 


The next movement 
thert in character, and its charming 





sunpheity seems curiously unrelated t 
vhat has preceded it Next, the « MmMposer 


summons the auditors with a blood curdling 
drum beat to tread anew 
da There is a running 


strings and woodwind that 





s an echo 


of Berlioz; presently the contrapuntal writ 


ng suggests a Beethovenian treatment, but 
through all of this music there speaks a 
truly modern restlessness, and, if it must 
be said, a note of inconsequence. There 


1s extraordinarily ingenious orchestral writ 


ing m the fourth division of the work 
coupled with proclamations from the in 
visthle brass choir that seem portentonsly 


(Continued on page W.) 
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favorite, but it will be new to those who have not heard certo in D minor, Mr. Van den Beemt; Brahm’s “Sapphic 
: it played under Pohlig’s baton. Pohlig was a friend and) Ode.” It was a very fine concert with the Mozart quartet 
‘ pupil of Liszt, and he understands and interprets this great as the jewel of the evening, the last two movements being 
‘ writer as no other conductor in this country can do. The particularly wel! played. Mr. Van den Beemt’s solo num 
= j 2) 7) ymphony by Sgambati is new to Philadelphia, but it has ber and the singing of Mrs. Russel King Miller also gave 
_ \\ been received with enthusiasm in England and Italy, and great pleasure. 
has the merit of being original in idea without departing Ze eg 
from the true symphonic form The poetic “Siegfried The Philadelphia Musical Academy's advanced pupils 
Idyll” and joyous “Italian Caprice” need no introduction, were heard in recital on Thursday evening. The program 
is the merits of the two dissimilar works are well known. contained works of the masters, such as Grieg piano so 
| an nata, op. 7; aria from Puccini's “Boheme”; nocturne in D 
One of the events of the season was the recital given flat, Chopin; cello concerto, Goltermann; violin concerto, 
Cecile Chaminade at the Academy of Music on Wed seriot; polonaise for piano, Liszt. Those taking part were 
ie, nesday, December 9. Madame Chaminade is a charming E. Jackson, M. Cooper, A. Margol, S. Harding, E. Wun 
708 pianist, but aside from this it was a pleasure to have a_ derlick, J. McCurdy, A. Baily, R. Montgomery, I. Ferris, 
Orchestt composer of such pleasing personality and widespread fame 5S. Jacobson, M. Moran, T. Margolis, A. McIntyre and J 
iumong us, and it can be imagined with what pride some Hopkins 
( ‘ Id lady will say to a future generation, “Cham Sunday evening last, selections from Handel's “Mes 
4 inade’s ‘Scarf Dance,’ why, | heard that played by the  siah” were sung by an augented choir at the First Bap 
: : nposer herself, child.” The program containued “Au tist Church. One of the best Christmas gifts one receives 
2 $ tumn, Pastoral ‘The Sylvans,” “The Flatterer,” ete. is the chance to hear Handel's great music in the churches 
; . gs writte Madame Chaminade were ret at this season. The solo parts on this occasion were beau 
1 by Yvonne St. Andre pram, and Ernest Groome,  tifully sung by Isabel R. Buchanan, soprano; May Walters, 
F ritone Che recital was under the auspices of the Cham contralto; Edward Evans, baritone, and Frank Oglesby, 
" ibs ide Club, who naturally thought that they should show — tenor Witson H. Pite 
\ ng Ms , t omposer every attention, On Thursday this club, to — 
rae r with the New Century Club, held a reception at the PETSCHNIKOFF AN OPERA “ STAR.” 
iB New Century drawing rooms, to which all the musicians of Petschnikoff dominated the musical situation at the Met 
; note, as well as many other prominent persons, came tO yopolitan Opera House last Sunday evening, when he 
; F do honor to the greatest of women composers As the peared as violin soloist of the regular Sabbath concert 
; , t burden of preparation fell on the shoulders of there, and with his playing and the applause he received 
ccthoat dent of the Chaminade Club, so should the praisé quite put in the shade the conductor and nearly all the 
of 13 for successfully carrymg out these events be given 9 her. singers. Of the latter only Noté, the excellent baritone, 
, Ric he ngratulations are due Helen Pulaski Innes for the aroused enthusiasm that in any way approached the ova 
y sae ia ful visit of Madame Chaminade to Philadelphia tion received by Petschnikoft 


The great Russian violinist was in wonderful form ana 
played the Wieniawski D minor concerto with masterful 


M4 And w { 
® ' ympho ' en giving weekly recitals by pupils and teachers. But’ sweep of bow, accurate and brilliant technic, and impecca- 
' » into Lett growth of the conservatory has made the programs too ble phrasing and polish of delivery. The over saccharine 
i) be said t ng, and as every pupil must have this experience of pub- measures were ennobled by the musical personality of the 
: : ic appearance, it has become a necessity to give more player, and through his treatment gained inordinately 
‘ .3 frequent recitals. This week there was a Wednesday and dignity and artistic importance. There is absolutely no 
' Pohlig gorou Saturday recital. At the first, piano numbers were played sensationalism or claptrap in the art of Petschnikoff, for 


everything he does is ruled by high musical aims, and 











ie ' . numbers by Clarence M. Cox, and vocal numbers by Viv- even in the stress of the most impressive episodes he 
, . Hereul J. Perry, Luey H. Broadstreet and Helen Hoopes. On never loses that self control and mental poise which mark 
i ) ' ther laclis Saturday, numbers by Heller, Rubinstein, Combs, Bach, the master who has reached maturity. In the concerto 
f harmony. Gounod, Ravina and Sitt were played by Frances H. Den- and in César Cui’s pretty “Cavatina,” done with singing 
cairn d er, Sarah Stone, Alma F. Nagel, Julius von Hagen, Paul tone and emotional warmth, Petschnikoff gave unalloyed 
; very full Carpenter, Arthur Vaughan, Christina Hermann, Caroline pleasure to the large audience of delighted listeners, and 
z I. Geiger, and Harry Alemikoff they showered the player with demonstrative evidences of 
i il poer eer es their favor. It was Petschnikoff night, and he was the 
‘ Petschnikofl Che Meyer-Ezerman annual recital took place at Grif indisputable “star” of the occasion. 
. d lelig! fith Hall on Monday evening, December 7. Given an in seinsentiakeiaion 
lty that it teresting program, a violinist and a pianist who have mas Kar! Klein Winning Glory on Calve Tour. 
it work, But tered their instrument, and the result is a good concert Karl Klein, the young violinist, is winning glory on the 
Rapid runs, his was shown again on Monday, LD. Hendrik Ezerman’s Calyé tour. In many of the cities he received recall after 
: r, all being "umbers were the Grieg sonata No. 7; | hopin fantaisie, recall Che following notice refers to the recent concert 
. that beautif op. 49; Paul Meyer’s selection for violin included the with the French prima donna at Little Rock, Ark 
ail erent I'schaikowsky concerto, op. 49, first movement; “Parsifal” stash: Stalin, his seedy aummatins Die aeiiiiien. 0b amb eie Gieh 
i : P oo an f detail and paraphrase Wilhelmi-Wagner, and a sonata for piano and, pearance here and locally he was not known. He proved to bx 
y qui olin p. 18, Rich ird Strauss It can be seen at a glance a virtuoso ranking among the best No suc h violinist has been here 
tt this program was a difficult one, and when it is said ‘ime Kubelik. His bowing was wonderful, and in technic and ex 
3 . : , ’ , ; pression no fault could be discerned The audience liked him so 
tp ‘ ' t it was well performed, the thorough musicianship of well that, even though Calvé had not appeared and her first number 
these nis p y stated was next on the program, the audience clamored for an encore, and 
an aR & he had to come back several times to bow his thanks. Calvé did a 
very graceful act when, after accompanying her with a violin obli 
Ras iy evening The Van den Beemt String Quartet gave its third con Haat ag aa Ba Rloedik™ ‘die teens ask ance the 4 Cenk 
\\ play La ym rt n Friday evening at the New Century drawing room handshake Arkansas Gazette, Little Rock, December 8&8 
( ! t yinpnony an before the lara st audience of the season The program 9 = 
wsky Ital- consisted of Mozart quartet, No. 17; Tschaikowsky aria, “The Student of Salamanca” is the title of a new oper 
ind a general Joan of Arg Mrs. Russel King Miller; Wieniawski con- etta by L udwig _Schytte 
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Theodore Habelmann, a Great Teacher of Singers. 


concerts, he 


New York 
experience 
that Mr. Habelmanr 
pupils in the Old Work 
advice or urging him t me back 


How much the successful the times ri and a prete 


singers of 


sidence 


dramatx 
wai and so 


that often 
they decide upon the chorce lave the beneht of S wick 
Hardly 


not receive letter rom 


teachers ts a 


vocalists to think twice 


to their fact compels aspiring 


before und his work 


of a teacher Theodore Master ween 


He is 


and foremost, 


Both in this country and Europe passes 


Habelmann is rightfully hailed as a great teacher his 


1 great teacher for several reasons. First he 


can sing himself. In his prime, Habelmann was one of the 


vst Lohengrins on the German operatic stage Another 


reason why Habelmann must be mentioned among the 


greatest of living vocal and dramatic masters is his exper! 


encé as stage manager. His position at the Metropolit: 


House is recalled by many \ third reason to be 


for H 


( Ip ra 
offered 
and lastly, 


abelmann as a teacher ts musical knowl 


edge, and perhaps most important of all, is his 


ability to impart. Some of the world’s greatest artists at 


enrolled among the poorest and least successful 


Habelmann, however, | ne of the shining excepti 


the excellent artist who in turn becomes a skillful t 


The 


ever 


egion, and American 
und right 


Habelmann pupils ars 


master is to be f 


remember 
at home ie Habelmann School of 


Qgog West 


Again, 


pera 


End avenue 


it bece 


mes 


is a vocal teacher 


many who come to hin r dramati 


to find that he is a thorough teacher of singing, abl 


fore to give each student a complete lyric educatior 


heder singer, opera nger 


with the widest 


r 
expe en 


Habelmann the master who can guide them 


their preparation for neert. His opera 


is equipped with a paraphernalia required 
to tl 


give the proper students at 


the schoe 


Ata re 


Opera « hool 


cent mu 


Habelm 


Song (Pagliac 


and Priest Scene 
Adele 
and =Delilal 


Henri 
iN 


Stonemar 
THEODORE HABELMANN 
Mr. Habel 


ived the 


mann § 
(Prin rece 

econd Act (Martha) 
Lady, Edna Hoff; Nancy 
Water ise P 


ynemar ! 


Jacob Weit 


In Europe, particularly musical Germany, 


do not all according to the best method 


sing 


mann Nas 
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the profession. 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, 


Subscribe for the “Courier” (published in the interests of the College) for recital 


utants of its grad 


encouragement is their success 


Clactanati, Chie 


programs and general Co One Dollar f 
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iS2 East 22d Street, 


lege 1 
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WILLIAM C. CARL 


INSTRUCTION IN THE ART OF 


Organ Playing 


N. B.—Students can register for organ lessons at the Guilmant 
Organ School without taking other subjects. Mr. Carl person- 
ally instructs each student. 
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night's splendidly 
gested most allurmg possibih 


lines were exceedingly 


om the shoulders, 
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AND MUSIC 


oats were quite a bit narrower and more pointed, and 


” +} 


cir facing there were about as many of silk as 
t cloth, although the latter are supposed to be newer 


Tails are longer and quite narrow, giving the wearer an 


effect of slimness rhe shaw! collar was much in evi 
dene There were noticeal ly w opera hats, and the 
silk hats, most of them, had tliat brims and_ bell-shaped 
crowns 


IN THE SHoprs 
lor the artist en tour there is a new traveling bag of 


generous proportions that is sure to appeal to their very 


s It comes in two grades of leather, has a compart 
ment for a hat, if it is not of Merry Widow dimensions ; 
inother for gloves, handkerchiefs, etc.; one for toilet re 
quisites, with a central space divided by trays like a trunk 
It is as large as a small steamer trunk, but is so con 
structed that it is scarcely heavier than the average suit 
case, and the porter, therefore, can rush it to one’s hotel 
without waiting a turn at the truck 

\ vanity case containing a very complete outfit and made 
f sandalwood, is a delightful acquisition to one’s personal 
vclongings These were seen at an Oriental shop on 
Broadway Also at the same place are some new and 
very picturesque fans mounted on sandalwood sticks 

At one 
ing French heeled slippers at less than two-thirds th 


f the exclusive shoe shops they are selling fascinat 


regular price. One pair was of solis jet, with three shaped 
straps across the instep, and another pair, in which the 
lesign was reproduced in several colors, was a combina 


tion of suede and satin in two-tone effects, with jeweled toes 


(QUERIES 
Arthur S I saw several men at the opera recently wearing black 
ustcoats and tres with their evening dress Is this correct 


\ few years ago such a combination was supposed to 
lenote that the wearer was in mourning, but the propriety 
f mourning full dress is questionable Persons who are 
‘wearing black” do not usually attend formal functions 


intil they feel justihed in appearing in the regulation cos 





Katherine H Toronto—Is there in New York a dressmah 
undertake a young singer's wardrobe at a reasonabl 
ce I mean one to whom I could send ar der for a certain 
number of gowns with accessories and rely upon to send me really 
1 


ipto-date things an¢ whom I would not need to give minute 





tructions every time 


That depends upon what you term “reasonable.” There 


e many reliable dressmakers who would undertake your 
comnussion, but few whose charges are not high, and then 
there are the duties to be considered. However, if you 
will forward your address I will put you in touch with 
i littl French dressmaker who, I think, would suit you 
admirably 

1M I am soon to sing at a Sunday afternoon concert, my fire 

New York Should | wear white gloves 

It is not imperative, although some of the leading artists 
issume them—for instance, Cecil Fanning, when he ap 
peared a few weeks ago Ot course, if you wear gloves 


hey must be white 





plain} 








ndouht have not hit upon a rouge that suits 
your complexion There are many different shades \ 
quid rouge, too (and there are many harmless ones), is 
generally more satisfying to a novice in the art 
Maple Leaf, Canada Will you send me two designs suitable f: 
gowns such as would be suitable for drawing-room mus 
I am giving a series in my own towd 
Certainly; forward your address and you will receive 
them by return mail Please repeat your request in 
your letter 
Randolph Is a frock coat essé@ntial in giving an afternoon 
\lthough some singers seem to consider a frock coat 
even more essential than a yotce at these occasions, many 
f the best dressed men are wearing cutaways, with the 
waistcoat of the same material as the coat and trousers 
f very dark gray with two-toned stripes 
vbury, Va.—Will you kindly tell me through your quers 
her white gloves or those matching the ¢olor of the 








gown are most appropriate af an afternoon recita)? 
Either or neither. They are equally correct. You will 
find your qhestion more fully answered in the text this 


ween 


Carman, Vermont.—Will you please suggest a style of hair dress 
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E sustaci a rather large full face. I have so n ; BANKS GLEE CLUB CONCERT. 
s difficult t t becor gly at here s 1 professiona 2 . ‘ 
sser here lhe vas a packed house at Carnegie Hall last We 1 Mrs Wo A N 
r} y evening (December 0 ‘ rt this . ‘ 
i nere $s a m ¢ t t i mass I ul s 
son—its tiet New York I G 
wound around head to form a foundation, with the MI ; ‘ 
: : ( y Hormohries ‘ tor ‘ 5 
is bunched at the back in a mound, with a lair of hat . . a 
" . « pr tt ? t 1 r t t t 
round it left fre is is then Ww sely \ 
he foundation with t nds tucked i isibly . : 
re te \ ) } 1 y “ » 
| ole ad Oo ; ’ ‘ : ' 
x Ww ld ‘ : k ‘ re 9 ; 7 \\ 
era $ an pera at 
ae ; a 
It would not only be proper it v wou be f Ww Ing ; , \ x 
e fashion set by the authorities this f lhe set , an 
f the crush hat of so many years tamiliarity ts ry way 3 a a? 
ticeable, and except among the foreign element, where 1 : 





Gail Gardner in Europe. 
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Geraldine Morgan's Sunday Concert. as 
Wwe t , rt r ‘ ; 
(;eraldine Morgan, the olimist. mace most attractive . + iF a! 2 r 
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ieglected compositions of a man who meant so much | 
piano world as Rubinstein, and for the sake of contrast 
it is instructive, so far as the listeners are concerned, to hear 
1 work once in a while which does not fall easily into the 
ear without engaging musical attention apart from its per 
formance. However, when all is said and done, the ch 
merit of such revivals lies in the change from the Hack- 
neyed, for compositions that have been finally rejected by 


most players and nearly all of the public usually are not 
of a calibre that insures permanency in the repertory of the 

trument. Lhévinne's brilliant technic, sympathetic touch, 
refined phrasing and palpable musical earnestness earned 


him loud and long continued applausive honors from the 


Winter Term at the Guilmant Organ School. 


Che winter term of the Guilmant Organ School will be 
gin sdav, January 5 Mr. Carl has just closed a con 
tract with the distinguished lecturer, Thomas Whitney 
Surette, whose recent course at Oxford University, Eng 
land, created wide notice, for a series before the students, 
Thursday afternoor February 25, March 4, 11 and 25, at 

Mr. Carl is constantly adding new features and 
ngthening the course, keeping it up to the requirements 
ecessary for the most exacting demands The schoo! 
loses this week for the holidays, and Mr. Carl will spend 
time at one of the well known winter resorts, re- 

to town for the work at the Old First Church as 

the rvices occur \ recital will be held tomorrow, at 
ral of the advanced students will play. The 

program will contain selections by Bach, Guilmant, Men 
lels Callaert Noble and Hollins. The following 
tudent vill be heard Frederick A. Joslin, T. Scott 


Buhrman. M. J. Searby. A. G. Dow, Teresa Weber, G. L 
Lissenden, P. R. Baird, Harry Oliver Hirt, Roy Falconer 


Isabel Arnold, John Standerwick, Agnes M. Jaques, Olive 


McCready and Eugene C. Morris 


Bru Ahner, of Munich, has been made concertmaster 
f the Weimar Opera, in place of Krasselt, deceased 


\ir Ackt ing in “Salome” at the Cassel Opera re 





Sinsheimer Quartet Concert. 

Bernard Sinsheimer, first violin and head of the Sins- 
heimer Quartet, has not .only first rate musicians but 
artists as confreres in the quartet, and it is a genuine 
pleasure to listen to their playing. That this opinion was 
shared by the Chamber Music Club, whose concerts take 
place at the American Fine Arts Society, was evident at 
the last concert, when the audience, filling the room, made 
it resound with appreciative applause. The Dvorak (Amer- 
ican) quartet, op. 96, received a polished performance, its 
principal characteristics coming out finely. Cesar Franck’s 
quintet, for piano, two violins, viola and cello won great 
and deserved applause. It is daring in originality, modern 
in chromatic progressions, laid out on broad lines, yet not 
artificial or what the Germans call “‘gesucht.” Carl Deis 
at the piano, assisted the Sinsheimer Quartet, playing with 
unusual accuracy and faithfulness to the score, his rhythm 
being clean-cut. Schubert's posthumous theme and varia 
tions, with its sweet sadness, was played with devotion and 
skill, and a scherzo by the Russian Ippolitoff-Ivanoff, full 
of sweep and swing, closed the concert with dash. The 
coming Sunday, December 20, at 3:30 p. m., Beethoven’s 
quartet, op. 590, No. 3, Gliere’s quartet in A minor, and a 
quartet for piano and strings by Lekeu, a pupil of Franck’s 
(the piano score to be played by Mrs, Sinsheimer), con- 
stitutes the program 


Another Mahler Concert. 

Mahler led another concert of the New York Symphony 
Orchestra at Carnegie Hall last Sunday afternoon. The 
program consisted of Wagner's “Faust” overture, Weber's 
“Oberon” overture and Beethoven's fifth symphony. THE 
Musicat Courter has stated before, and repeats now, that 
it would be unfair to criticize Mahler at the head of a 
hodge podge organization which he leads intermittently 
ind cannot rehearse more than a few times before each 
concert 

Dr. Karl Ritter von Wiener will be the president of 
the Vienna Conservatory after January 1 

Dr. Gohler will be succeeded as leader of the Carlsruhe 
Opera by Leopold Reichwein, of Mannheim. 
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STUDIO 


163 West 49th Street “" “thane 


Theodore Habelmann’s Operatic. Schoo 


908 West End Ave., Bet. 104th & 106th Sts. Subway Station 103 
"Phone, 7089 Riverside WEW YORK 


Tel., 2848 Cel. 

















Cranberry Piano School 


FAEL TE k anime ee a 
SYSTEM tre BALL NEW YORE. 





MR. JOHN CORT 
ANNOUNCES 


A SHORT TOUR 


CONCERTS 


THE DISTINGUISHED 


CALVE 


AND 


ASSISTING ARTISTS 
During October, November, December 
1908 


UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 


AMERICAN MUSICAL 
DIRECTORY 


437 Fifth Avenue 
NEW YORK 


BALDWIN PIANO USED 























St. James. Building 
Broadway and 26th Street, New York City 


SPALDING: 





R. E. JOHNSTON, Manager ALFREDO OSWALD 


Pianist and 
Accompanist 


I 
N 


EUROPEAN MANAGERS | 
N. VERT, 6 Cork Street, London, N. W. he 
J. DE LA TOUR, 4 Rue Treachet, Paris, Freee "TD 
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ture he concert took place in the opera house of the two pian larming ballet music from Delib 
Academy of Music and was under auspices of the Coppelia” ; Sefor Guetary sang the “Gelida M 
Brooklyn Institute. La Be (Pu ( 
ne nber f | vi ( Mi N 
Chris & day Ecc } wi ‘ - 
Ora ; S ety i g } Mess p g q fully 
use \cademy « M Lhe M K 
todd M uf Keve ) Be ) 2 rt 
Bake Walter H Hal tl vduct W \ S Y 
estra New York Philha ic p wl i and 
| ! ver fe une t \ G | i pupil of 
| liustitute \ by Chepr 
re FPF y \ 
The Riddle readings, with musical acc : " 
n the music hall of tl Acadet {M \ 3 N 
sold out houses Arthur ( sen was the " 
ese afternoons na venings WwW | . S . . 
\ \ \ 
titu ageme | Institu i M 
Josef Lhevinne, as the soloist with the New York Sj uccess this seas f t } } P I if x 
phony Orchestra n Brooklyn Saturday afternoon, Ds c hall. Sig ' Stojow Pp t 
cember 12, played the rare heard Rubinstein piar t e Kneisels Tt eve re week ) 
certo in E fiat major, No Under the igical fingers 7 Consol pianist for ‘ uary x 
of the Russiar pianist, the technic lifficult seemed Kat Goos ngaged for . t . M 
most insignificant But the performance nazed eee R \ . 
pianists in the hous mong whom we Milton " . : 1, M M I \\ 
; , Su ribs y ne i i n tr »kly 
Beardsley, Carl Fique and Perlee V. Jery rt army : “t " 
; . up a clamor the icomparab Bonk ike 
% piano students likewise were held under the spell of 1 ; , if f W 
: gy: : ‘ d del in B kly ey will probably have their de 
Lhevinne’s gigantic skill and beauty of s tone It . N \ 
. , grar is ew yea | fourth 1 ! 8 s 
so tar as the writer can recall this was the thi ( 
: t urtec p ok pl M lay igt 
concerto was played in public Brooklyn b art ' S 
mber 14 The pera Ww \lbert rd \ 
Lhevinne’s rank, and thus he is entitled t cia 5 l ft 
ze * the i cast ca lett po , 
of thanks for giving musicians an opportunity t at 
| ' , : Manhattan Tuesd I n \ 
although the average music lover always prefers the fa " J 
| te ' . . k . | Butterfly wi give 
militar concertos to those in the unhackneyed class ! 
g weer ere 
orchestral offerings for the afternoon included Ove \\ | 
“oT . , iursd | 
ture, “The Magic Flute Mo three movements fron Thursday evening , . I yn ! St 
‘ , , 
‘Romeo and Juliet svmphos Rerlios Omphal Spin ory ot! M ca Ar t Ww \ Cla i l ‘ | 
’ } . ! 
ing Wheel,” Saint-Saéns, and Dvorak’ ( val ‘ Id Winkl are the direct vill gi a 
Among the y pi t le 
i di t M C1 
4 ! > ‘ 
ar A pla Let the Critics Alone. 
of MUSIC » aad: 
2 i Mr 1 Mr Carl bique eg ‘ { 
A SCHOOL OF RAPID PROGRESS , 
Saturday ght of la week t Set (; iry 
imger al ne { the prof t Ma Sx \i 
£ ; N Vocal M Montag ‘ | b ique 
e } R De Kalb a pposit th ' } 
PIANOS FURNISHED FOR PRACTICE Gree Pa Many p ns pt nent in B kly it w 
’ ° . alee 
TERMS AND BOOKLET ON APPLICATION y in t real int f the | attended 
- ed the } or, ft ! P 
141-143 East 26th Street ; iw . 
te nad t ‘ if it 
NEW YORK ’ 
pened ‘ ical program with Lacks arr np 
TALIAN LANGUAGE c ALBER'’ 1 
{ L T | 
BY ROMAN GRADUATE Ee = | 
Licensed New York High School Italian Teacher c N 
Instructor of MME. CLARA DE RIGAUD, well-know alist o | 
and teacher; Carrie [Pridwell inger, and other distinguished : ' 
cians Rapid, Interesting Method, bringing mmediat sults L R | 
understanding and reading of Italiar peras Private sor | 
struction by classes. Pr oem E isi G. Barberis 5 We ' WALTER BR. ANDERSON, Manager 
M 
St., ‘Phone, 790 Morning S&S West 38th Street, New York | 
"Phone 348-3810 St. 
yj A RIA 4 OR Al Managenes!|: HAENSEL & JONES 


SOPRANO 
Concerts, Oratorio. Song Recitais 
Song Recital, Wolff, Brahms, Strauss and Roeger 
Carnegie Hall, Sunday Afternoon, January 17th 
J. E. FRANCKE, Knickerbocker Bullding, New York 


HERMANN KLEIN 
The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 
FROM PRODUCTION TO REPERTOIRE 
Nes Resumed —— the 
Studie: 164 West 77th Street NEW YORK CITY 


BRAHM » o BERG 


SOLO PIANIST 
Now Touring with CALVE 


Address MUSICAL COURIER 














“we eH AMLIN 


POR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York | 


PERSONAL ADDRESS: 
6528 Woodlawn Avenue, 

















Chicago, IL. | 


iEast 424 Street 





NEW YORK 


“PEOPLE'S SYMPHONY CONCERTS 








o> 


GLENN HALL 


THMWworF 








December, January 


——e- IN AMERICA 





> 

Pebruary, March and April 

ADDR BRS 

BAPNSFL & JONES, 1 East 424 Street 
vrw vor 








LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 


,EamMeEenrT 
HENRY WOLFSOHN 
i331 East i7th Street 


MANA 





GERMAINE ARNAUD 


PIANIST. First Prize, Paris Conservatoire 
PERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, BOSTON, JAN. 21, 


BERNHARD ULRICH, Lyric Theatre, Baltimore, Manager 
—[ CHICKERING PIANO USED )}—————— 


22, 23 











Musical Winnipeg. 






an oe 2 
= 
: rv, 
a Ge a 
} 


t- WANTED 


THE MUSICA 


L COURIER 




















e holidays, wken more will be said about the Atlanta Musical News. 
I Artayta, Ga., December 12, 1908 
” nFre, Madame Gadski, assisted by Frank La Forge, gave a recital at 
Orche ' ind Choral Society give their the Grand, November 27 The prima donna was in superb wpice 
MI , H | | and her peerless accompanist shared in the glories of the occasion 
‘ f at nitob: : i | } i 
I ) na anitoba fia J ain Leona Clarkson, an Atlanta girl, who has studied in Berlin with 
I I ae duct Carrefio and also at the Royal High School, and since her return 
Fe to America with Joseffy, assisted Campanari at his recital - here, 
: I sf ais . viliinek sti November 24 Before going abroad Miss Clarkson studied her 
i y an 5 U sung, unde > 
\ " . fips with Evelyn Jackson and Alfredo Barili 
ley Warrington, Mr Verner, Mrs. Coun The Atlanta Art Association is supporting H. W. B. Barnes, a 
1 David Ros ssisting, as loists ewcomer, in his efforts to provide Atlanta with a fine chorus, “The 
rr PF Messiah" will be presented this month under Mr. Barnes's dirc« 
. M 7 tion. He has over one hundred voices in his choir 
' sic, a New Scene incor Bertna Harwoop. 
‘ f Pre e, 1S engaging t 
eputa ind bir It is under the e ? 
coon coon of vows oo Bad Itching Humor 
i Winnipeg are shareholders, so 
sured 
| an nd Limbs Below the Knees Were Raw—Feet Swollen— 
) ‘ rst pupi tudio musicale Sleep Broken—Cured in Two Days by Cuticura 
from Europe, two wee ago “Some two months ago I had a hamor break out on 
yr my limbs below my knees. They came to look like raw 
pt f promising timbre be beefsteak, all red, and no one knows how they itched 
vie wert cir She has resumed 2nd burned. They were so swollen that | could not get 
vith R. | Otte my shoes on for a week or more. I used five or six 
a ae different remedies and got no help, only when applying 
_ . them the burning was worse and the itching less. For 
, bortris ' icale re given by Winnipeg Schoo ‘ . 
h f ; two or three weeks the suffering was intense, and during 
\n director 
! hat ti r a le ‘ ' a Tian 
it time I did not sleep an hour at a time Then, one 
Fr FF I a 
merning, [ tried a bit of Cuticura From the moment 
r, al G. H. Eate va we uched me the itching was gone, and | have not felt 
it Ki ( Portag Pp ic, on Novem 1 bi f it sin The swelling went down, and in two 
he office of 1 ( ition ind Maunder lays | had my shoes on and was about as usual. George 
the owner Bo Kar 50 South State street, Concord, N. H., May 
WIN NIPEGGES 1907 
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ie - Van a 
| "* EDMUND SEVERN 
| VOICE, VIOLIN, PIANO 
4 Studio: 131 West 66th Sivset Phone: 2503 Columbus 
Water S. YOUNG 
VGCAL INSTRUCTION 
801-802 Carnegie Hall New York 





>» WARFORD: 


CONCERTS and RECITALS—VOICE CULTURE 
328 East 22a Street 
Teleghens : 395 Gramercy 





ROZMs 





MR. GEORGE M. ROBINSON PRESENTS 


MISS GLARA CLEMENS | 
CONTRALTO 


Address: 
New York 


Por Terms, Dates, etc. 


i Madieon Avenue, 
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Address : 634 Carnegie Hal!, New York 

Phone, 6945 Ce bus. Personal Address : 204 W. 84th St 














ITALY. 





Maestro di Canto 


NAMENT 






MPOSTAZIONE, REPE PERFEZ 


VIA VINCENZO MONTI 49, MILANO 


AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Repertorio 
MILANO 









Impostazione della Voce. Diztone Vocale. 





4 Fore Bonopari< 


ViITTORIO CARPI 
TEACHER IN FOUR LANGUAGES 
Via dei Conti 7, Po 










Al 


Florence ado. 





= Director of THE ROYAL CONSERVATORIU 





| 


New York | Musical Art Bullding, 


‘REINDAHL VIOLINS 


siovannt CASTELLANO, 





ROYAL CONSERVATORIUM of MUSIC i in LEIPSIC | 


ll and two small halls, also fifty teaching 
Idy in 1843 ve irly attendance, 950 stu- | 
Easter and Michaelmas each year, but for- 


vith page 9 of the regulations 


ich of musical instruction, namely: Piano, 


lo singing and thorough training for the 
music, theory, composition, history of 

ratis on application | 

M of MUSIC DR. ROENTSCH | 


CONTRALTO. 
Oratorio and Concerts } 
Manegement of HENRY WOLFSOHN 
131 East 17th Street 


SOPRANO 
WALTER B. ANDERSON 


5 West 38th Street, New York 
"Phone, 349 38th 


LORETTA De Lone 





‘HUDSON 


SINSHEIMER 





QUARTET 
Bernard Sinsheimer - ‘1st Violln HARP SOLOIST 
Michel Bernstein --- 24 * Symph Orch 
Jacob Altschuler - - - Viola “uate, Meee 
Modest Altschuler Cello PUPILS ACCEPTED 


For particulars address 313 W. 57th St., New York 








Maneger: €. 4. CORYELL, Law of Pitts’ wg and Minnea, olia 
60 W. 75th St. WY, Phone: S461 Col Orchestras 
FOUNDED LN 1884 HARRY 
AMLRICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOI 
joard of Trustees 
FRANKLIN H. SARGENT, Presi 
| panant FROHMAN JOHN. DREW 
Avy it ert * THOMAS BENJAMIN t ROEDE R Concert Violinist 
ul training-sechool f the stage, 
with Ms Charles Fr shman’ & Empire the atre s Instruction 
ror ‘ TAT ALE 1GUR ANO INFORMATION, APPLY JOACHIM METHOD 
ro THE 8 ! N 
aa 124 Wickliffe St., Newark, W. J 


a" DETHIER'S 


{ Solennell 
), FISCHER a ano, spe 1" Bible House, New York 








Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Planoforte Recitals and Lecture Recitals 
ST. LOUIS, MO, 





!and BOWS 


Violas and ‘Cellos | 


Artiste know the rarity | 








of violins whose tones are 
“sweet” from lowest G to A 
in altiesime, You know bow 
much you desire « violin 
whoee tone qualities are dis 

tinguished in power, inten 

sity, OSrilliance, evenness, 
sympathy perfection of open 
fifths, stopped fifths, thirde, 
octaves, clear harmonics, 
pure pirsicato tones, distinct 
arpeggios, distinct in shake, 
trill and staccato, and witha! 
quickly responsive t bow 

pressure from real pianissi 

mo to fortisasmo If you 
beve such a violin you may 
not be interested ; if you have 
pot, you will be interes ed in 
a booklet“ An Artia's 
Touch "—which I eit! gledi 

mail you FREE, aad whic 

contains opinions from | 
world famous artieta, who 
use REINDANL VIOLINS. 


Violins seat te respoasinie 
persons on trial, fer compar 
ison with other new or famous 
old violins; If desired, gradual 
charge accounts opened. | 





Reindan! Grand Model, $200.00 
REINDAHBL VIOLINS 











rnocune ENGAGEMENTS AMERICAN MUSICAL DIRECTORY 


Which gives the ADDRESSES ot MUSICAL SOCIETIES, CLUBS, Etc. 
Price, $2.50 Delivered. 439 Fifth Avenue—Telephone, 4292 38th-—-New York 


BENEDICT ~=23:=~ 


WELEN eg 
| 





P 
E 
a 
R 
L 





WILLIAMS 


§ West 38th Street, New York 
PIANO INSTRUCTION 


Phone, 349 38th 
PIANO ACCOMPANIST 


MME. ANITA 
Contralto Soloist, Sight Reading 


wi 
DOWN 


THE OSCAR DURYEA SCHOOL 


1221 &. Charies St., Baltimore, Md. 
200 West 72nd Street, NEW YORK. 


T.ition In ““DURYEA" 
AESTHETICS, DANCING 
AND DEPORTMENT. 


Three Separate Ball Room Suites 


For Dances. 
SEATING CAPACITY 125, 250 and 450 


FOR MUSICAL RECITALS 


MOST ATTRACTIVE ROOMS IN TOWN 








BARITO.:sE 
160 Hiliside Ave 


NEWARK, N.J. 


‘ N G Telephone, 1445-8, Waverly 


CONSERVATORY OF 
MUSICAL ART 


Arthur Claassen, Leopold Winkler, 
Otto Jablowsky. 
atq Lenox Ave., New York. 
905 Broadway, Brooklyn. 
Cataloaues sent on application. 


VON STEIN 
ACADEMY for PIANISTS 


Incerp. Nov. 1907 
HEINRICH VON STEIN, President 


1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 








Directors: 




















Usep aNd EXDORSED BY 


Kocian 

Jan Kubelit 
Fmile Sauret 
Frits Kreisier 
Alexander Bull 


Bernard Listemann 
Chase Gregorowits 
Leonora Jackson 

F. EB Haberkora 
Atel Sko ere 

8. B Jac ho Fara > Heermaaa 
areber Hartmang 


KNUTE REINDAHL 
Atelier: 318 Athenaeum Bid'g 
26 East Yen Seren Street 
CHICAG®, HLLINGIS, USA. 


SOLO VIOLINIST 
THE BAMECE STRING QUARTET 
Residence ang Stedie 
(977 Loringtan tress, Hew Tort 


WJALMAR 
VON 


DAMECK 























THE MUS 


COURIER 











THE 


Palhwin 


PIANO 
















“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmanan. 


“A great Piano! It satisfies me completely.”—Pagne. 


“*A tone which blends so well with my voice.””—Sembrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peerless tone 
chonms at once 


ONd 
always 












lat Wayne,/nd. 








NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Dirascrors: Cart Herm, Aveust Fragsmcxe 


Instruction given im all branches of music from) Special Departments for Beginners, Amateurs and 
first beginning te highest perfection. Professionals. 
Thirty eteht of the most known and experienced| Free advantages to students: 

concerts, ensemble playing, vocal sight reading 


Pe 
TERMS, $10 UP PER QUART ER SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 60th St.. New York City 
2329 Columbus 


Harmony lectures 





Esecan O. Sitvan, President. 
Telephone: 


Facunty, Examiners axe Lactwames 


Modest Altechuler Mary Fidelia Burt 
Kate S. Chittendea Adrienne Remenyi roe Ende 


Albert Roses Parsons 
Harry Rowe Shelley 


Paul Savage William F. Sherman Fannie Greene 
Pau! Ambrose Geo. Coleman Gow Daniel Gre hd aeons 
H. Rawlins Baker McCall Lanham Leslie J. 


Herwegh von Ende 
ajd year begine Monday, September 28th, 1908. 
Send for Ciroulers end Catalogues KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


MIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
TELEPHONE: 2215. 

Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 

concert direction of Southern Germany 


EONARD sisters: 


CONCERT DIRECTION 


y for “Cencert Mittellungen,” 
ew music paper for artists 








Greatest 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 








Concerts, Berlin; the new Subscription Cen- 
certs, Haemburg; the Bechstein Nall, Berlin. 

Representative of more than 400 artists, includ- 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 


Plano and Composition 
HETTNERSTR, 4, (1! 


K{LINDWORTH-QCHARWENKA (PONSERVATORY 


Genthiner St. 11, Berlin W., Germany 
Education from the commencement to the highest degree in all branches of music. 


DIRECTORS: 

PROFESSOR XAVER SCHWARENKA, Imperial and Roya! Chamber 
Senator of the ~ Academy of Art. PROFESSOR PHILI 

Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHE 

CHIEF INSTRUCTO RS—Piono—Xaver Scuanwenxa, Pu. 


Nikisch. 
Principal Agency for Music Teachers 





DRESDEN 





Virtuoso, Member and 
4 SCHARWENKA, Member of the 
M. Maves-Mame, An- 
Forsstex, Ricuaar Buemetstxr and others. 
Violin—Professor Fiortan Zayic, lssay 
Sraxsow, etc. 

Singing—Awton Sisreamans, 
G. Farepaicu and others. 

Composition—Puttire Scuaswenxa, R. Rosttscucc, H. Heamawe and others. 

Cello—Jacoues van Liza, Exsa Rugccea and others. 

Organ—Faant Gaunicee. 

Music Science Lesswan», Da. W. Kieerece, De. Hoco Letcurewre:rr (in 
De. Fratav, Professor W. Branx, De James Simon. 
Dramatic Instruction—Ostxacctsssun M. Moats. 


Tow 
Basmas, J. M. vaw Veew, Mantanwe Scuanwanwxa- 


Maatz Biawe-Peress, Anna Woettwes, Leowttm: pe Amma, 


English), 








PIANOS 


Highest Type ot Artistic Instraments 








For the Pianist, the Singer, the Teacher, 
the Stadent, the Conservatory, the Ceneer? 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tux 
Musica Courtine. 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





Reraerence 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 

22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Chariottenburg, 8-9, Kantstr. 
} P es of PERATIE J LA HOO! 
( bib TRAIT t How al er 
Wilhelm 
PIANO 
Hinze 
Janes 
‘ auvan, 
pencer, 
‘ y . x g. Brieger- Palm, 
, H I ‘ I 4 j i Selma 
I f chultze, 

I Rothmuehl 
ering, &c., 
CELLO— 


t ( eceived at 
om tt & m™ t 2 


ROYAL CONSERVATORY OF AUSIG AND THEATRE 


DRESDEN, GERMANY 
Fittieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Education frome ing to _. = Pell courses or single branches. Principal 
admismen times be April and granted aleo at other times. 


Prospectus end List of Teachers trom the Directoritum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 














NEW YORK 

























THE MUSICAL COURIER 

















STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
PINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








Mason & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 

















PIANDS 








MBALE™ 


CHICAGO, ILL. U. S.A. 





.KNABE 6 CO. 


BAT ae " NEW YORK G60. Piano. 














THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOH MER |: in the — PIANO of today 





It is built to suthity the most 
cultivated tastes 





— Ss ——J 





The advantage of such a piano 
appeals at once to the discrimi- 
nating a of the peat 
artists ; : 


SOUMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 




















vose 


aecin appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
a of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Blumenberg Press, 214-218 William Mtreet and 18-20 Rose Mtreet, Mew Bork. 











